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CnobGoparta Kako BpaTeH naTtHMYKu ounet oa MBaH Kapama3sos
Hacnpema anTpyncTUYKMOT no3uTuBmsam Ha Arrowa KapamasoB Bo

pomaHoT bpakama Kapama3soeu Ha ®Pjogop M. locTtoeBCKMU

Oasug 3ppaBecku

YHusepsutet ,,Cs. Kupun n Metoanj“, Ckonje

WHTeHumjaTa Ha 0BOj TEKCT € [ia ro NoKaxke 3Ha4YeHeTo U BNWjaHMeTo WTO camaTta uaeja 3a
cnobopgara Bo cebe ro Hocun. Cnobogarta Bo OBOj TPyA Ke Ce AOXMBEE KakO HajBMCOK CTEMEH Ha
XUNOTETUYHOCT, CO HEQOCTOEH 00ma Aa ce 3anuvule BO BUA Ha TEKCT. JIaTeHTHO ke ce gonpe o
nonemMmnyHocTa nomery xenbata v pasymoT, Kako ABa cybjekTa ocyAeHM Ha BeYeH MeraaH.
McTo Taka ke ce 3aHMMaBame CO acnektoT Ha KapamasoBckMoT Musep (jag) v BevHaTa MiBaHoBa
3araTtka BO (popma Ha noema KojallTo ro ongaka KOHTEKCTOT Ha CUCTEMCKUTE KpajHu

LUMBUNN3ALIMCKA Pa3MepM.

Kny4Hun 36opoBu: penuruja, bnaropogeH COMHEX, YMETHOCT, OpToAoKCHja n

opTonpakcuja, Ppom.



Toj wmo HUWMO He 3Hae, HUWMmO U He caka. Toj wmo He ymee HUWmMo, HUWMO U He pasbupa.
Toj wmo Huwmo He pasbupa, besspedeH e. Ho, moj wmo pa3bupa, moj u caka, 3anpumemysa,

eneda... [loseke ce caka moa 3a Koewmo roseke ce 3Hae... Toj wmo mucru deka cume
0BOWKU 3peam 80 UCMO 8peMe Kako U jaeodume, He 3Hae HUWMmo 3a 2posjemo. — Napauyensyc

YmemHocma Ha rey6oema (Ppom: 8)

.bpakata Kapamasosu”, moxebn 1 HajroniemMmoT pomaH Ha [JOCTOeBCKM, COAPXU edeH
curneH pgen, egHa noema W nereHaa koja ce Buka LJonemuotr UMHkBuautop”. Taa
NMPakTUYHO M OOMOfHyBa WMOenTe M Te3nTe KouwTo [lOCTOEBCKM M OoTBOpa W U
noctaByBa BO poMaHOT ,3anucu og noasemjeto”. MiMeHo, BO TOj poMaH cTaHyBa 360p
4YoBeK o noa3emjeTo (Toj € N HapaTop BO POMaHOT), KOj Ce NPOTMBM HAa HACTOjyBakaTa
Ha pauuoHanucTuTe, XyMaHuctute, nubepanute U NO3UTUBUCTUTUTE, YTUNUTAPUCTUTE
n coumjanucTuTe, Kon ce obmayBaat aa ja onuwaTt YoBeYvkaTa npupoaa Kako CyLUTUHCKM
pauunoHanHa n gobpa n cnopep kom co pedopmMmpareTo Ha onwTecTBoTO Tpeba aa ce
06e36ean ceonwTa cpeka. YoBekoT oA noasemjeTto (pesurHnpaHnoTt [oCToeBCKu) BO
CBOjoT OyeH onyc ce GyHW NPOTUB HaykaTa 1 pa3ymMoT, NPOTMB LienocHarta nubepanHa u
coumjanmucTnyka Bu3mja, C€ BO UMe Ha YoBedKaTa CyDjeKTMBHOCT M HecKpoTnuBaTta U
He3aapKnvBa, HenpomMucrieHaTa YoBeyka Bonja. YoBeKOT o4 NoA3eMjeTo Ke Kaxe [eka
yoBekoBaTa Mpupoda € MpPeMHOry HenpeaBuanuea, OOCTa pasHONMKa 3a ga Moxe
TEOpeTCKMoT yM Aa ja wabnoHusmpa. Bo ,3anucm op nogsemjeto” Beke umame
npeTcTaBa, ce HaceTyBa M HaBupa parakeTo Ha OUCKYTabUIHO HajroNeMUNOT KHKEBEH
yM BO CEBKYMHOTO TBOpewTBO Ha [loctoeBckn. CTaHyBa 3060p 3a VBaH Kapamasos,
(PUKTUBHMOT aBTOPOB anteputeTr M Mnag CTyOeHT, WHTenektyaney, aTencTUYKM
PEBONYLMOHEP, BM3NOHEP M MUCTMK, KOj MM NPOEKTMpa HajoypHMTE Maem Ha camuoT
nucaTten. 3a Hero He MNOCToOjaT ancoslyTHA U BEYHU BUCTMHM KOW My MpeTxodaT Ha
noeauHeLoT UM Nak, Ha KoUWTO noeamHeuoT Tpeba ga ce npunarogn. 3a Hero NOCTou
CaMO 3acTpallyBaykMoT CBET 0f, pa3rofieHn xenbu koM merycebHO ce HaTnpeBapyBaar.

Bo TakoB edeH cBeT M OMNWITECTBO, nyr’eTo He Ce CcTpemMaT Oa rm octBapart CBOjaTa



NYHa cpeka, NPoCnMPTET U MUP, Kako LWITO TBpAAT NPOCBETNEHNTE MUCIUTENN AEKa €
pa3ymMHO 1 JoOpOo 3a HMB, CBET BO KOj pauMoHanucTuTe ce Tpyaart ga rm eneMmvHupaat
Tarata M HemawTujaTa. 3atoa, [JOCToeBCKM ofroBapa [eka HeKou Jyre CBECHO
onbupaat ga ctpagaat u ga 6uaat BO HemallTuja, 3aToa LITO Toa MM MPUYUHYBA
3agosorncTteo. OgHOCHO, Aeka YOBEKOT uMa npaso Ha nsbop m cnobogHa Bonja aypu u
BO n36opoT Ha (KBa3n) HecpekaTa 3a cebe. lNa Taka, 3a HEKOM MMa 3a40BOSICTBO U BO
3abobonkaTta, Kako LWTO Ha Hekom 6GoraTcTBOTO, MMpPOT M 6GesbegHocta mm ce
€[HOCTaBHO peayHOAHTHM.

O6nukyBaHa kako TeCT BO TEKCT, noemarta ,[ onemmnoT VHKBM3MUTOP”, NnpeTcTaByBa
TemMaTCKO M MAejHO TexuwTe Ha pomaHoT ,bpakata Kapamasosu”. Kako HeroBa
HaACTPYKTypa, OBaa Noema KOHCTUTyMpa egHa eTudka, naeorowka, ¢ouros3oBcka U
penurmo3Ha AMMeHsnja Ha pomaHoT. Taa ro 3ema Bp3 cebe poMaHOBMOT KOHLIENT KOj
MOXe TEeONOLWKM Aa ce aedunHMpa, KOHUENT Ynj ANCKYPC M pa3paboTyBa npallakwarta
Ha cBeTuTe u npocaHmte onaumHn. OgHOCHO ja ondpaka npobnemaTuka koja ce
3aHMMaBa CO MpallakeTO Ha MOTEKNOTO Ha 3Mn0To BO cBeToT. OBOj MOTUB € npB nat
KHWKeBHO 00paboTeH BO cTapo3aBeTHata KHura 3a JoB, BO KOja cMucnata Ha

cTpapaweTo ce Gapa o NpaBegHUKOT.

EdeH OeH dojdoa cuHosume boxju 0a 3acmaHam riped ocroda; mery Hue dojoe u
camaHama 0a 3acmaHe rniped [ocrioda. 1 my pede 'ocriod Ha camaHama: OJ0 kade
0ojde? My odzo080pu camaHama Ha [ocrioda u pede: Odes o 3emjama u ja
obukonue. Tozaw my pedye ocrnod Ha camaHama: ObpHa nu eHumaHue Ha Mojom
cnyea Jog? 3awmo Ha 3emjama HemMa makog8 Kako He20, YO8EK HEMOPOYEH,
npaesedeH, bo2obojasnus u Koj 20 00beaHysa 3/10Mo, U yuime ugpcmo ce OpXu 60
ceojama Heropo4YyHocm, uako mu Me nommukHysawe, Oa 2o noc2ybam 6e3 suHa. My
00z2080pu camaHama Ha ['ocrioda u pede: Koxa 3a Koxa, a 3a XXusomom c80j 4o8eK
Ke dade cé wmo uma. Ho, ajde doripu ce do Kockume Heao8uU U naomma Hez2o8a, Ke
Te bnazocriogysa nu u mozaw? U my pede ocrnod Ha camaHama: Eme, moj e 6o
meojama paka, camo Oywama He 3emaj My ja. Cu omude camaHama 00 1uyemo
'ocnodoso u 20 nopasu Josa co nyma paHa, 00 cmanasnkume Ha Ho3eme He2o8u
0o camomo meme He2080. U cu 3ede Joe mozaaw upen 3a da ce Yewa CO He20, U

cedewe Ha byHuwmemo Hadsop 00 epadom. VI My peye Hezogama xeHa: 3ap



ywme cu yspcm 80 0obpomama ceoja. Haspedu 2o boza u ympu! Ho, moj u peye:
rosopuw kako besymHa. 3ap 0obpomo 2o npumame o0 boea, a 3/710mMo He 20

rnodHecysame? Bo cemo moa Jog He 32pewiu co ycmama ceoja.” (Jos, 2,1-10)

Cnu4yHO Ha cTapo3aBeTHUOT nucaTten, [locToeBckM ja 06paboTyBa Teonowlkata eHurma
npeKky NopTpeTn3npateTo Ha CBOJjOT UHTenekTyaneu, MesaH Kapamasos. Toj HaBneryea
ANaboko 3a4 rpaHuUuUUTE Ha CEKOjAHEBHUOT OBMYeH KOHBEHUMOHaneH pasym. OQHOCHO,
Ha TeonowkaTta npobnemaTtnka m Npuora of HejauHaTa onadHa BpaTta, of Hej3nHaTa
6onHa cTpaHa Koja uHuumpa Henpebon. MBaH KapamasoB npobnemoTt Ha TeonorujaTa
ro corfiegysa BO akTOT Ha CTpafaHkeTO Ha HEBUHUTE AeLa Kou Cé yuTe He CTUrHane ga
ce orpewar.(be3ycnoBHo) Bo gujanorot co Arbolla, KOjLUTO MOXe Aa Cce TONKyBa Kako
nponor Ha ,[oemarta”, lBaH HacTojyBa Aa ja npukaxe 6ecMucneHocTa Ha cTpaganeTo,
oTpnyBajkm ro pennrno3HOTO TOSKyBake Ha CBETOT, cropef Koe 3roTo, T.e. kas3HaTa
3a rpeBOBUTE € BCYLLUHOCT KpUTEPUYM 3a YOBEKOT Aa ce BpaTu KOH bora, o4HOCHO aeka
NpoCTpayBajkn ce 3acnyxyBa ecxaTosiowkaTta xapMoHuja. iBaH KapamasoB Tyka ru
noctaByBa TemMenute Ha ncuxodunosodujata (NOAOLHA aHanNMTMYKa NcUxoriorvja Ha
dpom) M mm ctaBa BO crnopeabeH KOHTEKCT MajumHckaTa (6esycnoBHa) rbyboB u

TaTkOBaTa IbyboB (MO 3acnyra).

Janu cakaw deua, Arbowa? 3Ham Oeka au cakaw, U Ke mu bude jacHO 30WMO
ceza cakam Oa 36opysam camo 3a Hue. Toa wmo mue cmpawHo cmpadaam Ha
3eMjama, cekako e rnopadu HUBHUME mamkosuu, Kou bune kKasHemu riopadu
ceoume mamkosuu, Kou ekycurse o0 jaborikomo,; - HO moa e pe3oHupare 00 dpye

ceem, Hepas3bupriuso 3a Yo8e4YKomo cpue oede Ha 3emjama. (Jocmoescku: 303)

Ha AmbowmnHoBaTa 3abenelika geka XpuctoBoTto EBaHrenue e peweHueTo Ha
BEYHMOT npobnem (3araTkata) Ha YoBekoBaTa €eraucrteHumja, u geka npeky Hero e
OCMWCIIEHO YOBEKOBOTO CTpajahe W crnaceHue, ViBaH ogroBapa Co UHTenpeTtauuja Ha
noemarta 3a ronemuvot WMHkBM3nTop. Tyka TOj ro M3HecyBa CBOjOT NUYEH MPOEKT 3a
npeypenyBake Ha CBETOT (YMCTewe Ha CMeToT). Taa noema Mo ceojaTa opmarHa
CTPYKTypa € MOHOJIOr, BO B Ha UCNoBe Ha rMaBHUOT jyHak. [logeka nak CoapXXMHCKH,

noemarta € efjHa OCTpa nonemMunka nomer’y YOBEKOT KOj ce 6yHI/1, ‘-II/Ij rmac camo un ce



cnywa, n ocnog Koj (Bo3BuweHO) Monynu. Monymn oHaka kako WToO camo Ha bora my
AONuKyBa.

MBaH My onuwyBa Ha Arbolla CO UCTakHaTa cagucTuyKa OonuulyBayka TEXHUKA,
OCIOHYBAjKN ce Ha geTanuTe BO KOULWUTO CTpagdaaTt HeBUMHUTEe Aeua. PuroposHocTa Ha
HeroBuTe npumepu ja 3abenexysame un camute. Toj packaxyBa HACTaHW, KOU TOj
3anuiwan Bo CBOUTE CTYAEHTCKM AeHOBW. HacTaHn BO KOM CTpajaaT HEBMHM Jeua of
Pycuja n oa nowwmpoknoT EBponckn KOHTMHEHT. Tyka cTaHyBa 360p 3a OeBojYeTo of
ceayM roAMHU YKjLITO TaTKO YXXMBa Aa ja Tena, 4eBOojYeTo o4 NeT roguMHn 3aTBOPEHO Of
CBOMTE POAMTENM BO ABOPCKM TOANeT, MOMYETO O OCYM FOLMHU KOELUTO € pacnapyeHo
Ha 0enoBu o KyuduwaTa Ha reHepanoT KOjLUTO HaMepHO MM ucnywTa fa ro pacTtprHar.
[Ma Taka aroHujaTa Ha OBMe fdeua cTpajanHuuum My npeyn Ha KMeBaHoBumOT EKynuaeH
pa3yM. AroHujata ja odopmyBa BO lIBaHOBaTta CBECT BMCOKaTa ancypaHoCcT Ha
npekpacHo NoCTaBeHNOT pefocnen Ha paboTu, cnopep Koj 6bespasmepHaTa XxapMoHuja
HacTaHyBa Kora Ke ce HaHece CcTpagare Ha GecnomoLlLUHMTE YOBEKOBU BGuTuja Kou ce
XPTBU Ha YoBekoBaTa GpyTanHocT. MiBaH oabmea ga ja npudpaTti Taa wabnoHuanpaHa
yoBekoBa cyabuHa, He caka aa buae gen of Hea, U CO MOYUT U NOTYMH, My ja Bpaka Ha
bora kaptata o Toa naTtyBawe. Huty ArbowMHMoT Wcyc Kojto crnopen Hero
nocTpagan 3a CEeKoro u 3a cé, He e JOBOJIHO CUIeH Aa ro npomexHu BaHoBumoT cTaB. Ha
NpBOTO W OYUrNEeSHO paMHULWITE, noemMarta ro nocraByBa XpUCTOBMOT YOBEK NPOTUB
upKBaTa Koja Xp1CToC ja Bo3BULIMI. BCyLlHOCT, noemaTa e Hanag Ha PumokaTtounykaTa
LpKBa, HO He M Hanapg Ha uenuoT Pum kako wTo Arbolwa cnoMeHyBa. Taa e Hanaj Bp3
nHkBu3mumjata. Tpeba ga ce noteHumpa Tyka Aeka Bo ouuTe Ha VBaH, MIHKBU3MTOPOT €
BO npaBo, a XpuUcCToc rpewwn. XpUCTOC rpeLlln 3awTo HeroBuTe HepeanucTu4Hu
coHuwTa 3a cnobogaTta ja 6Gnokupaar yHuBep3anHata crnoboga wn nponoBegaar
coumjaneH nopefok KojlwTo efeH paunoHaneH, Eyknnaoos (cBeceH) pasym He Moxe aa
ro npudaTtn. AKo noemarta ce corrniega Kako en oA LeroCHNOT poMaH Ha [JoCToeBCKu,
Toraw Taa e Hanapg Bp3 PumokaTonuykarta LpkBa caMo 3a OHWe LUTO cumnaTuanpaar co
Arbowa, komy [JoCTOEBCKM MY ja OOBepyBa CBoOjaTa HaKroHeTocT. [logeka nak, Ha Tue
LWITO cumnaTuampaat co ViBaHa, noemaTta u Hej3uHUTE TEOpUN UM Ce Toa LUTO HeKorall
6ea 3a cammoT [JOCTOEBCKM, MMEHO, HAjrONEMUTE WCKyLUEHMja Ha HEroBUOT >XMBOT.

CunaTta Ha BepcKk1uTe norneam Ha CBeT Ha [locToeBcku n3supa o (baKTOT OeKa TOj



caMmoT NnomMuHan HU3 ateusam W npennuean Ha gpyrata ctpaHa. KomeHTupajkm Ha
KpUTUKUTE Ha cBoeTo Aeno ,bpakata KapamasoBu”, [OCTOEBCKM MPOMMUCIEHO Ke
Hanuwe: “Hepa3ymMHuUTe ro ncmesaa MOjOT MaTeH W CTapoOMOAeH BuUA Ha Bepa. Tue
Oynoanu He MoXaT HU Aa cMucnaT TOMKy ronemMo geMaHTupawe Ha bora, Ha koewTo jac
My 6eB cknoH. LlenaTa kHura e ogrosop Ha toa. MoxeTte 6e3ycnelwHo aa ja obukonute
uena EBpona n Hema fa HajoeTe cnuyeH atemsam Ha MoOjoT. 3aTtoa MojaTa Bepa BO
Hero e 3a HMB HejacHa, OOTOSKY LITO jac He ce UcrnoBegaM 4YMCTo Kako aete. MojaTa
acaHa poafa of cafoT MOSfH CO COMHexun.” [JoCToeBCKM ja NpMMuI BakBaTa Bepa BO
Cubup. imeHo Ha naT kOH paboOTHMOT Kamn, HEKoja rocrnora wWTO M noceTyBana
3aTBOpeHuUUTE My gana npumepok oa lNcanmute, BOeQHO M eANHCTBEHATa 403BOEHa
KHWUra Bo 3aTBOpPOT BO Toa Bpeme. O T0j MOMEHT na Hatamy bor 3a [JocToeBcku He e
Hekage, amun Hacekage. Kako wto dpaHuyckmoT cnukap CesaH ke kaxe: ,CBeTnvHaTta
Oelue XxepojoT Ha cekoja cnuka”, Taka 3a [JocToeBCcku [fOcnog ke cTaHe XepojoT Ha cuTe
HEeroBM pomMaHu U Ha CBOjOT XMBOT. oneMmnoT NHKBU3NTOP My ro BeTyBa Ha YOBEKOT
TOa WTO caTtaHaTa My ro seTyBalle Ha Xpuctoc BO nyctuHaTa. Cé BO 3ameHa 3a Toa
LWTO ro npaBM YOBEKOT 4YOBEK, OOHOCHO cnobopaTta. Bo 3ameHa 3a Taa yxacHa,
anconyTtHa cnobogHa Bonja YoBEKOBA, CO Koja MoXe fa u3bupa n ga otdpna BO CEKOj
AafeH MOMEHT, BO Nori3a Ha Toa LITO HeroBaTta NOTCBECT My cyrepupa Aeka e MopasiHo
nobpo. HanperHat og 6pemeTo Ha Taa UcTpajHa, HenpeveHa U HensbexxHa MOXHOCT 3a
n3bop, kojawTo camaTta BO cebe M coapXu BapujaHTUTe Ha cnobopHaTta JbyboB U
aHTUcouunjarnHMOT 4YMH Ha Henpasha, [onemuoTr WHKBM3UTOP Cce 3anara 3a [Ja
BOCMOCTaBWN eflHa yHMBep3asnHa cpeka, BO XpUCTOBO MMe, Kako LWITO U M 3anaxysa
cBouTe crniywaTtenu u cnegutenn. Herosata uen e no3sunTMBHO XpPUCTWjaHCTBO. HewTo
HanuMK CNUYHO Ha crnoraHoT Ha Hauuctute koj Gewe gen of HMBHATa MNONUTUYKA
nnatgopma. Bo aHannante Ha nosHaTtuTe Tpu UckyweHnja Ha 'ocnog bor, [joctoeBcku
ce npeTcTaByBa BO CBOETO MCUMXOJIOLIKO M reoriolwko Hajroriemo ceeTrno. bajpakoT Ha
3eMHUOT neb, npeTcTtaByBa NpBOTO UCKyLleHMe. bajpakoT kojwTo Xpuctoc ogbusa ga
ro 3aBee, CTaHyBa 3aBeaH 0 cuUTe MogepHu dunosodu. ,HaxpaHu ro 4oBekoT, Na
notoa 6apaj nobnect. Toa ke 6uae HanuwaHo Ha 6ajpakoT KojWTO Ke ce Bee NMpoTuB
TBOETO nme.” PeyeHnua mnarosopeHa o [onemunot MHKBM3MTOpP, 3aToa LITO, cnopen

Hero, cnoboga n oBonHO ned 3a cute e HedamMucnuBo 3aefHo. Toj gopasa: ,Ce



Aogeka YoBekoT e crnoboaeH aa nsbupa WTo e Hajaobpo 3a oWTECTBOTO M 3aeaHMuaTa,
ctabuneH n nepdKTeH couujaneH nopefok Kajuto uma ned 3a cute, e Hesammcnme.”
MoemaTa noHaTtamy m3nara geka Xpucrtoc oabvea ga cosgage couuwjanHa npasga co
Toa WTO ro XpTByBa nebotr 3a cnobopata. ,Bue opbuste. Bue ro opbuete
eMHCTBEHMOT BecnpekopeH 6ajpak koj B Belue NOHyAeH 3a Aa cuTe fyre Ha CBETOT BU
ce noknoHart, 6ajpakoT Ha 3eMHuoT Neb. N T ro ogbu 3a gobpoTto Ha cnoboparta u 3a
nebot pajckun“ - my Benu NHkBnantopoT Ha bora.

BTopoTo XpuctoBo mckyweHne e ogbnBaweTo HeroBo ga ce dopnv og BPBOT Ha
BMCOKMOT ABOPEL, CO Lien Aa AOKaXe AeKa aHrenuTe Hema Aa ro ocrtaeaT Aa nagHe Ha
3emjata, ammn ke ro rpabHat u cnacaTt, 3awTo e T0j CuH boxju. OBaa aHanu3a ro
BoBeayBa [JocToeBCckM BO NpobnemoT Ha “ymcrtaTta coBect’. YoBekoT, Benu onemmot
NHKBN3NTOP, Caka He camMo [a XMBee, HO [ja MMa HeLWTO 3a LWTOo Aa xusee. Kako 1 ga e,
TOj cTabuneH o6jekT Ha KOjLITO YOBEK ke ce noTnpe, cnopea XpUCTOBOTO yyYewe, Mopa
Aa 6uge n3bpaH co yMcTa CBECT, CO CBECT 3a pasnmkyBawe Ha Aob6poTo 1 3n0To, 1 Aa
pacnonara co npegogpeneHa TPe3BEHOCT 3a a MOXe pasyMHO Aa bupa mefy HumB.
TakBMoT M3bop NpeansBuKyBa CnvpuTyanHa aroHuja, na taka, YoBeKkoT npedepupa ga
nmMa CBOj MUp, Aypwn U CMPT, HAMeCTo Aa uma cnobofa Aa oanydysa LWITO € Ha 3emjaTa
nobpo, a wro nowo. ,Ke 6uae nogobpo*- Benu MonemuoT MHkBu3MTOp, , ke Buae
nogobpo 3a gobpoTo Ha nHauBMAyaTa 1 3a 4OOPOTO Ha LIENOTO ONWTECTBO, ako TOj ro
3a3MeHu NpaBoTo Ha crnoboaeH n3bop 3a Tpu HoBKU paboTu. Tue Tpu HOBM paboTu ce,
4yygo, Mmuctepuja n astoputeT.” Bo HarnacyBaweTo Ha BTOPOTO XPUCTOBO UCKYLLEHME
BO NycCTMHaTa, Ha XpucTta My 6uno NoHygeHo ga U3BpLUM Marvja 3a aTteucTuTe, a 3a
BepHMUMUTE 4yao. Hemy My Buna Ha anaHka npegageHa MoXHocTa Aa My ro BnioTu Ha
4YOBEKOT CBETOTO Hacnpema yyaecHoTto. [1a Taka, [JocToeBCku ja cTaBu CBojaTa paka Ha
BeYyHaTa OMacHOCT NpPOTMB KOja XpUCTUjaHUTE HeyMopHOo ce 6opaT. [onemuoT
NHkBM3MTOp Ha [JOoCTOEBCKM CMeTa [eka, Kora Beke efHall YOBeK Ke ce MnovyBCTBYyBa
cnocobeH aa ce n3gurHe cebecn koH bora, ocTtBapyBajku ce cebecn Kako NUYHOCT 3a
fa cturHe o Hebecata co TakaHapeyeHUTe acKeTCKM TEeXHUMKUM Ha MOnuTBa, TOj
BCYLLUHOCT npaBejkn ro Toa, cebecn ce 3apobun BO efHa KyTuja n ce uarybun.
WHkBM3nTopoT My npegnara Ha cyc aeka 4yoBekoT Tpeba Aa ro 3eme Toa 3a KOELTO

Mopa QOda 4Yeka Oda My Ouge pageHo. Konky M ga 3BYYM  aHTUXPUCTUjaHCKW,



ANCKYyTabunHOCTa Ha aprymMeHTOT € HeCOMHeHa, 3awTo [ocnogoBaTta cuTyauuwjata e
WHuuMjaumja og bor Bo 4oBek, He 4oBek uarpasupaH cebecu Bo bor. Toa Gea
napadpasvpaHuTe 360pOBU M3NE3EHW O ja3MKOT CO MHOry ocTpuyum Ha [onemwuoT
MHKBM3NTOP (CO KOULLTO HME HEe ce corflacyBame BO LienocT). bor rn Bo3gurHysa nyreTo
HU3 wuctopujata, a 3a [ocToeBCkM ucTOpujaTa € HUWTO Apyro amm XpUCTOBOTO
n3gurHyBawe Ha nyreto npeky 3emMaHheTo Ha KPCTOT Ha cBoOjoT rIpb.

TpeToTo XpUCTOBO UCKYyLLEHME BO MNycTMHaTa € XpUCTOBOTO oabuBawe ga ro
MMa LEenuoT CBET KIeKHaT Ha KOofeHa, caMO AOKOSIKYy My ce MOTYMHW Ha caTaHaTa.
XepMeHeBTUMYKM rredaHo, [ocTtoeBcku ro ynotpebyBa oOBa MWCKylweHuMe 3a ga ro
OXMBOTBOPU YOBEKOBUOT KOMHEX 3a YHMBep3anHo eguHcTBo. OBa TpeTo U nocrnegHo
NCKyLLEHNE e nocneaHnoT 6on n Henpebon Ha YoBeKOBMOT nopeaok. Oabueajkm ga ro
3eme Lle3apoBuoT Med npefajdeH o4 caTaHaTta BO CBOM paue, XpucTtoc nsbupa gonru
BEKOBM BO KOM YOBEKOT CTpaja o AadeHunoT cnobogeH m3bop u crnobogHa mwucna,
Hacnpema CcTabunHOTO OMWTECTBO KOewTo My 61no noHygeHo. MNocTtanyBajkm Taka, Toj
ro ocnoboayBa TEPEHOT 3a NyreTo Kako onemmoT VIHKBM3UTOP, KOWM MNak useaT BO
CEKOj 0 Hac 1 ro Yekaat BUCTUHCKMOT Yac. ['0 yekaaT BUCTMHCKMOT MOMEHT Kora Ke ce
npobynat o xubepHaumja n ke nNoYHaT Aa ja NoTKonyBaaT HallaTta GpemeHa COBECT CO
naejata 3a yHuBep3anHa cpeka 3a cute nyfe Ha cseToT. OBa TPeTO UCKyLUeHwue,
OfHOCHO xenbaTta 3a eguHCTBO, O6GBMHYyBawe KOe MO MHOTyMWHa € TO4YHO, €
3acTpallyBayko HaroBecTyBake 3a MOAEpHUTE onuwTecTBa. ,IuM cu rm u3bpa camo
cBOUTE, [OoAeka nak HMe MM jJaBame Ha ocTtaHatute ce!” ce 36opoBuTe Ha
Nukeunantopot oa CeBurba. Toj goaaBa Aeka kora nyreTo ke ce ogpedat of cnoboparta
N Ke ro HaBegHaT CBOETO KOMEHO KOH HUB, Torawl Tue ke nocraHat croboaHu. BoegHo,
GesycnewHo ro npeausBukyBa XpucToc fa My ce ChnpoTUCTaBM Ha Taa Tema.
MHKBM3NUTOPOT TBPAM Aeka Kora ke gojae CyaHMOT 4Yac U cuTe Ke gojaeme Ha AeHOoT 3a
OTYeT, TOj HeMa Ja MMa HU TPOHKa rpuwxa Ha coBecT. Tyky HanpoTuB, Torawl Toj Ke ru
NCKOPUCTU 32 NpUMEpP HEroBUTE UnjagHUUM MUIMOHM CUHOBW KOULLTO HE 3HaaT 3a rpes.
Taka, Ha 3emjaTa, ywTe oA NoTonoT, YOBEKOT €AHOCTAaBHO HE MOXe Aa He buae cBeceH
3a cBouTe noctanku. EgUHCTBEHNUTE nyre KoM ce MHIHOPAaHTHU Ha CBOWUTE NocTanku, u
nputoa ce co boxjata Gnarogart 3awWTUTEHM O4 UCXOOOT, ce Aeuarta. Macarta He 3Hae

Aeka HanywTajkm ro ceoeTto cnoboaHo npaso Ha u3bop, TMe ce OTKaxyBaaT Of CBOjOT



KanaumteT Ha pasnukyBakwe 40O6PO of fowo, WTO BO CEKOj criyyaj € 6eCkoMnpoMUCHO
nowo. BuctuHa e geka Tve WTO ce OTKaxyBaaT O CBOETO npaBo Ha criobogeH m3bop
HEe MoXaT noBeKke Ada rpewlaTt, 3awTo VIHKBU3UTOPOT OOCTAaTUYHO Ke M npe3eme cuTte
rpeBOBM Ha CBOW MNNeKku, HO npaBejkM TakoB M36Op, YOBEKOT ce M3BreKkyBa cebecu
HagBop on boxjata cyacka HagnexHocT. Hagsop on BoXjuoT OOMeH kKage LWTo
HeroBaTta paka usobunyBa co munoct u ytexa. CamumoT BeNMYEeHCTBEH aBToOp Ke
Hanuwe geka repmaHckoTo lectano e moxebu HajoobpuoT NMKOTBOPEH npumep 3a
n360poT KOjwTO WHKBM3UTOPOT ro npomoBMpa W npeasuayBa, OOAHOCHO MPOPOKyBa.
‘pelwHMKOT, cé JofeKka 3Hae [eKka rpellun, ce Haolfa BO 30HaTa Kaje WTo MOoXe Ada ce
n3gurHe og nagoT, OOHOCHO MCKylweHuneTo. [logeka, nak, rpelHKOT, KOjLUTO Co ronema
noyMT M 3a40BOMCTBO ja Bpaka dajdeHaTta kapTa 3a natyBakwe € MapryuHanumsvpaH u
AOTONKY HEMOKEH LUITO HEMa Aa MOXe [a U3Hajge cuna 3a NoBTOPHO [a Ce BpaTu KOH
Nocnopa bora. [la ce 3Hae geka ce rpeluu, e BCyLLHOCT NPBUOT roflieM Yekop BO BepaTta
N YeKop KOj BOAM OO0 naTekuTe Ha npocTyBanweTo. XpUCToC Ha [JOCTOEBCKU, KOjLUTO He
oaroBopa Ha CaTaHOBUTE MCKyLLEHUja, KOjLUTO € 3apobeHunk Ha MonemmnoT NHKBU3UTOP,
He ce nokaxyBa cebecn BO CBETO MOMHO CBETMO Kade WTo HeboTo Ke ce 3aTeMHe u
3aBecTa Ke ce pasgenu co uen ga ce pasrflacu HeroBoTo poarawe. Tyka He e
KapaKTepuUCTMYHMOT XPUCTOC KOj 3anpawuaH oA MNMunat ganu e T1oj kpanoT wTto Tpeba ga
aojae, ogrosapa “Tum Benuwl”, HanpoTueB, Xpuctoc Ha [JocToeBCckM ocTaHyBa 6Ge3ByYeH
00 KpajoT, N eQHUCTBEHATa peakuuja WTo NHKBU3NTOPOT KBa3n Ke ja U3Hyam of Xpucra,
e 6akHexoT Ha ycHuTe. LUTo 3Haum Toj BakHexX Ha yCcHUTe? EQUHCTBEHMOT YOBEK KOjLLTO
ro 6akHyBa Ncyc Bo Ceetoto lucmo e Jypa. Nann e Xpuctoc Bo MBaHoBaTa noema
aHarnoreH, peMmHUCLUeHTeH 1 ogobpyBadkm HacTpoeH? Unu nak e Toa boxectBeHMOT
napaoH? ,3awmo Koza Hauemo cpue He ocydysa, boe e nozonem 00 Hawemo cpue u
3Hae ce.” (JoeaH, 3, 20). lNa Taka, [JocToeBCKM He OaBa OAroBOP Ha Toa KpyumjanHo
npaware, aMm Hé ocTtaBa BO mucTtepuja. /I octaBajkm HE ga 6aeeme BO ronemmoT
npawanHuk, npujatHo ke buge ga ce cornacMme Co TesaTta Aeka, Hue rm 3Haeme cute

oarosopu, aMmu npawakata ce Tue WWTO HE T 3HaeMe.

3akny4ok (ab aeterno)



Bo noemarta 3a ,[onemunor WHKBM3UTOP®, ronemMmoT pyckum nmucaten U MUCTUK, ce
nokaxxysa Kako dpacumHaHTEH BW3MOHep, crnocobeH fa M npeasuan CoBpeEMEHUTE
OnNWTECTBEHM TEHAEHLNN, KAKO €BpOMNCKaTa N CBETCKaTa UMBUNM3aLmMcKa Kpuaa, Taka u
3apoauWoT Ha ToTanuTapHuTe pexmnmm Ha 20-TMoT Bek. AICToBpeMeHO ro HaBecTyBa U
NOEONOLKOTO OBNMKYyBake Ha CTBApHOCTA M BOCMOCTaBYBake€TO HA HOBMOT cBETCKM
nopenok, Kako U HacTaHyBaweTO Ha rnobanHaTta Hagap)KaBHa CTPYKTypa Kako LUTO €
CeeTckata Bnaga. Bo osaa cmucna, noemaTta € unosoBcka pacnpasa (aucnjyt) 3a
BEYHO aKTyeslHM eraucTeHumjantn n gyxXoBHM npallawa 3a npupogaTta Ha YOBEKOT, 3a
npaBoToO Ha cnoboaHaTa Bonja, 3a cunarta u cnocobHoCcTa Ha YOBEKOT Aa ja AOXUBYBa U
nosidysa nosiHotTujaTa Ha cnobogarta, Ho 1 Aa 6era oa Hea. YMelwHocTa Ha [JoCcToeBCKM
3a MaHeBpupawe co 360poBMTE BO CUTE MOXHM 06nmMum n cdoopmu, HM OO3BONyBa Aa
Kakeme Oeka M egHa KOMMMEKCHa U KOMMnvuMpaHa Tema, Kako LITO € Cry4vajoT co
.l onemmor WHKkBM3nTop”, mMoxe pa 6uge paspaboTreHa A0 COBPLIEHCTBO M Aa
npeau3BrnKyBa KaTap3W4HOCT Kaj ymTaTenoT. Tyka, OCHOBHaTa Te3a Ha AUHAMWYHWMOT
xabutyc Ha NonemnoTt MHKBM3UTOP (ja 3acTanyBa maejata 3a AHTUXPUCTOT), Ha KpajoT
ce MOHMWTYBa NpeKy aHTuTe3a, a AeMaHTupajku ce cebecn ro gobmsa XpucCTOBOTO
BHMMaHWe BO BuA Ha GakHex. HajsepojaTHO npeky oBOj HeoOuyeH 4mH [JoCToeBCKU
cakan Ja ykaxe Ha KOHBepTMOUITHOCTa Ha YOBEKOBMOT KapakTep, HO U Ha uaejaTa 3a
BepyBakeTO [eKa HUKOorall He e [OLHa 3a BUCTUHCKO MokKajyBarwe. HO, BO UCTUOT TOj
AyX, TOj NaKk Myapo ro octaBa npallakeTo OTBOPEHO M HE OCTaBa [a Kpeupame CBOe
CLileHapu1Oo Ha BeKe NOCTaBEHUTE TEMENN.

Cnopep T0a, cakame ga HanomeHeMe Aeka UCTO Taka BO AeNnoTo Ha [JocToeBCku
€ MHKoprnopupaHa uaejata 3a eMOLMOHanHO cunHaTta fIMYHOCT Koja € crnocobHa aa ro
HOCWM TOBapOT Ha JbyboBTa M BepaTa, apTUKynupaHa npeky nukoBuTe Ha Arbowla u
ctapeuoT 3ocuma. Ho, o gpyrata ctpaHa, ce npodunupa nukoT Ha ViBaH Kapamasos,
crnopea koro cnuputyanHaTta cnoboga e nperonieM TOBap 3a rpewHata wu xegHa 3a
BHMMaHWe 4oBekoBa npupoga. Ce YMHW geka HaM HW OCTaHyBa [a BepyBaMe [eka
NoTNOSIHOCTa Ha EeTUYKMOT YOBEK Ce COCTOM BO HEryBaweTO Ha ConcTBeHaTa
cnvpuTyanHa cnobopa, cekoj AeH, CEKOj MOMEHT M CO CunHaTta BoOflja U Bepa Aga ro

HeryBame TeLLKMOT JoBreceH XMBOT Hacnpema fieCHUOT CBETCKM KoMdoop.
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Hanv gneHec ecejoT 3acnyxyBa BHUMaHUe o4 KHMXXeBHaTa Hayka?

MBaH AHTOHOBCKM

YHusepsutet ,,Cs. Kupun n Metoanj“, Ckonje

Moarajkn o hakToT Aeka ecejoT € HajManKy UCTPaXkeH XXaHp, HamepaTta Ha OBOj TEKCT € Aa ro
peakTyanusmpa npallakeTo 3a O4HOCOT Ha KHUXKEeBHaTa Hayka KoH ecejoT. lNpuToa ce nHemuctmpa
Ha NpeucnuTyBake Ha gocerawHMTe ogpenodm 3a ecejoT, MMajkn Npeasu geka eBonyumjaTa Ha
XaHpPOT HameTHyBa HEOMXOAHOCT Of OOMNOfIHyBake W Kopurmpawe Ha oppenbute co HOBWU
cornegyBaha 3a NoeTUKaTa Ha eCeMCTUYKMOT TEKCT. MICTOBpEMEHO Cce 0TBOpa M NpallakeTo 3a
€CejoT KaKo >XaHp Ha HaweTo Bpeme, co obua aa ce geTepMmHMpaaT NPUYUHUTE 3a HeroBaTta
AOMWHAHTHOCT BO aKTYenHUOT KynTypeH KOHTeKkcT. OgaenHo ce KOMeHTMpaaT U gocerawiHuTe
HacTojyBakba Ha MakKedOHCKaTa KHMXXKEBHA KpUTUKa 3a OncepBuMpake Ha eceute o[
MaKeJOHCK/TE aBTOPW, MPW LUTO TEKCTOT ynaTyBa KOH KOHCTaTauumjata 3a HEMUHOBHO NOTEMESTHO
KPUTMYKO-BaNo3nmpmn3ayvko MCYUNTyBaHke Ha MakeAOHCKOTO eCeNCTUYKO TBOpeLTBO. Bo TekcToT ce
3acTtanyBa 1 TesaTa feka ecejoT Moxe fa buae n metaxaHp, OAHOCHO HaA-XXaHp, a AeKa TakBaTa
noeTnyka KOMMIEKCHOCT Ha €CEUCTMYKMOT TekcT Tpeba u moxe ga 6uae n gononHuTeneH

npean3BuK 3a KHMXXeBHaTa HaykKa.

Kny4Hun 360poBu: ecej, XXaHp, noeTuka, XubpngHoCT, Banopusaumja



Mo ncumTyBareTO M aHanNM3npaweTo Ha AoCerallHNTE KHUXKEBHO-TEOPUCKN corneadm 3a
ecejoT, HeaBOj6eHO ce foara A0 3aKIy4vyoKOoT Aeka Kako (No)aouHa pasBUEH XXaHp, U BO
NOCTNOCTMOAEPHUCTUYKNOT NEPUOA, HEPETKO, TOj € ,Ha MapruHute Ha BoobGu4aeHuTe
XaHpoBcku knacudukaumn® (Edptumocka 2011: 24). OTTyka ce HameTHyBa noTpebarta ga
Ce peakTyanuaupa npawaweTto [anu [LeHec ecejoT 3acrnyxyBa BHUMaHue of
KHWXeBHaTa Hayka. inn NoKOHKpeTHO — Aanu 3acnyXysa NorofieMo BHUMaHWE of oHa
LUTO gocera My € NOCBETEHO?

HecnopHO e geka cO CBOjOT OUCKYPC KOJWITO € eKCNMUMTHO ,0a0uBane Ha
negaHtnamoT* (Pouillouh 1997: 268), ecejoT gaBa oTnop Ha cekoj obua Ha KHUXKEBHaTa
Teopwuja nonpeuunsHo ga ro geduHupa unu BoonwTun. Na 3atoa, nako nocrtojat ronem
6poj HeroBu oapendbu, ,HUTY efHa (BKITyYMTESTHO N OHME BO fIEKCUKOrpadckuTe nsgaHuja
CO KHWXeBHM nonmn — 3a6. Hawa) Aokpaj He 1 3agoBonyBa bapawaTa, 04 egHa CTpaHa,
3a jaCHOCT M NPeUn3HOCT a o Apyra cTpaHa 3a NoYNTYBawEeTO Ha HYXXHUTE U AOCTaTHU
ycrnosu npu geduHunparweTto” (Llenapockm 2008: 5). Ho Toa He Tpeba ga e npuymHa ga
ce NnoMmpume co (PakToT [eKa ecejoT € HajMarnkKy UCTpaXKeH XaHp. HUTy nak npuyvHa ga
ce OTKaxeme OA Hero U ga He ro cmetame 3a nocebeH aHp KOjLWITO 3acnyxysa
BHUMaHue, bugejkn moj He nodHecysa HUmMy e€O0eH 3aKOH, na Oypu HU 3aKOHOM Ha
xaHpom (Acin 1996: 58-60). HanpoTus.

Tokmy HeoOpedeHocma n Hedoghamiueocma BKOPEHETM BO HEroBaTa XaHpPOBCKa
npvpoda, OBO3MOXyBaaT €CejoT O CBOeTO NpojaByBake KaKo ,CpeKHa KHUXeBHa
cnyyajHoct” (Epstein 1997: 11) nma HaBamy, ,N0CTOjaHO ga M HagMWHYBa CBOMUTE
XaHposcku rpaHnun” (EnwTtejH 1997: 8), 3apagu wto HerosaTa differentia specifica, Beke
(Tpeba pa) e NocTojaHO OTBOPEHO U AKTYENHO KHMKEBHO-TEOPUCKO Npaware. CamoTo
TOa LWTO cekoja KynTypa (popmauumja, enoxa) ja ogpeayBa cBojaTa nNpakTMka U noeTmka
Ha eCenCTUYKMOT TEKCT, ynaTyBa KOH noTpebata kHuXeBHaTa Hayka NocTojaHO Aa My
nocseTyBa 4OJDKHO BHUMaHMe Ha ,KonHexoT no cuctem” (Lukac 1973: 53-54) Ha cBoeTo
Bpeme. Cekako, Toa He 3Hauu feka Taa Tpeba Hy>XHO, BO LEeNnocT Aa ro HagoMecTu
nNponywTeHOTO 3apaiun Toa LITO eCcejoT Npeaosiro € cMeTaH 3a ,TpmBujanHa gopma Ha
He-pOMaHoMMCceLoT, He-NoeToT, He-gpamMckmoT asTop“ (EdpTumocka 2011: 26), HUTY nak
Aeka Tpeba BO LenocT, BegHall Aa v nonosiHW cuTe fpa3HUHU N fa oaroBopu Ha cute

aunneMm oa npeTxoaHnTe UCTpaxXyBawa U eceu 3a ecejom, 3alUTO TOa € N pedncum



HEBO3MOXHO — eCejOT He MOXe a Ce nocMaTpa akCMoMaTCKun U oMHaNUCTUYkn. Ho 3Haum
aeka Tpeba ga ce cnosHaaT u ga ce aHanuaupaart (bapem gen of) ocobeHocTuTe Ha
noeTMkata Ha ecejoT BO KynTypata Ha KOHKpeTHata goba u ga ce Banopusupa
€CEeNCTMYKOTO TBOPELUTBO co3aafaeHo Bo Hea. OcobeHO OHa ecencTMyYko TBOPELLTBO BO
KOELUTO MMa Kiny4eH BIlor Ha NMTEpapHOCTa U OHa KOELITO 3apagu aBTOPCKMOT BIIOT ce
O4NMKYBa CO NOETUYKa M MUCINOBHO-ePYANLIMCKA, a HanaTu n ecteTcka UCKIYYNTENHOCT,
CO KOjaLUTO ro 3acrnyxysa BHMMAHMETO (M) Ha CBOjaTa COBPEMEHOCT.

Mako e noogamHellHa, cé yliTe e peneBaHTHa ogpeabarta aeka ecejot ,npunara
Ha KHWXEBHUTE BUOOBU YNWULLTO €KCTPEMHM MPOMEHNMBOCTM MOXaT ga ce u3ydvyBaar
HajAenoTBOPHO MpPEKy TpumnonHaTa pamka Ha KapakTepucTuku (LUTO cornegaHo oA
AEHellHa nepcrnekTuBa e camo efeH Of COOABEeTHUTe npuctanu, buaejknm Ha4YMHOT Ha
KOjLUTO € HajcooaBETHO Aa Ce MpucTanu BO aHanmsaTta Ha ogpefeH ecej ja auktupa
CaMMnOT TOj NPEKy Aen of HeroBuTe noeTndkn ocobeHoctn — 3ab. Hawa). MNocTtomn nonot
Ha JMYHOTO M aBTOBMOrpadCKOTO; MOSMOT Ha OBJEKTMBHOTO, Ha paKTyanHoTO, Ha
KOHKPETHO-NapTMKyNapHOTO; M NOCTOM MOSOT Ha ancTpakTHO-yHMBep3anHoTo. HajmHory
o[, ecenTe ce Aoma 1 ce Hajgobpu BO COCEACTBO HA CaMO eeH 04 TpUTe nona Ha ecejoT,
W HajMHOry BO COCEACTBO Ha ABaTa nona. (...) Ho, HajboraTo 3agoBosiyBayvku ce oHne
eceun Ko ro cosgaBaaT HajgobpoTo He o eAHMOT, He o4 ABaTa, TyKy of CUTe Tpu cBeTa
BO KOW € MOXHO ecejoT ga noctou. Bo oBune gena, cnoboagHo, 6e3 Hanop, mucnarta u
4YyBCTBOTO Ce ABWXaT nomery TpuTe nofna — O4 JIMYHOTO A0 YHWMBEP3anHoTOo, 0f,
ancTpakTHOTO Ha3ad KOH KOHKPETHOTO, 04 O0jeKTMBHOTO 4O BHATPELIHOTO MCKYCTBO"
(Huxley 1964: 2). TakBute Haj6oecamo 3a0080s1ly8ayku eceu COMMHYBaaT KiyyeH aen o
€CEenNCTUYKOTO TBOPELLTBO Ha KOELUTO KHKEBHaTa Hayka Tpeba aa My nocBeTn ogaenHo,
KHUXEBHO-TEOPUCKO U KPUTUYAPCKO BHUMAHME.

MoTpebaTta og NnocBeTyBake TakBO BHUMAHMNE HA ECEUCTUYKNTE TEKCTOBWU, AEHEC,
HajBepojaTHO € W norofieMa OTKOJSIKY BO MPETXOAHUTE eTanu Ha KHWXKEBHWOT U Ha
OMNWITECTBEHMOT pas3BoOj KOMWITO MpunaraaT Ha BpPeMeHckaTa OApeAeHOCT Ha
coBpeMeHaTa KHWKEBHOCT. 3aluTO TOKMY HallaTta COBPEMEHOCT € 8peMe Ha ecejom Unm
nonpeuns3Ho — eCcejoT e XaHpom Ha Hawemo speme.

Hema comMHeHne aeka NnoCTMOAEPHU3MOT OBO3MOXM NOU3paseHo eTabnupare u

nogMHaMuyeH pa3sBoj Ha ,,eCen3MOT Kako KynTypHa nojasa“ (EnwtejH 1997: 64), buaejku



ecejoT My bele noTpebeH Kako XaHp KOojlTO coofBeTcTByBa(le) Ha 3anoxbute Ha
HeroBaTa dwunosoduja: ,ce CNpoTMBCTaByBa Ha reTtousauujata Ha OUCKYpcuTe, ja
n3berHyBa MUMUKpMjaTa Ha YUCTUTE XKAHPOBM, CTUMOBM W KyNnTypu, rm oTtdpna
aHaxpoHM3MWUTE Ha npegpacyguTe U MHepuuwjaTa BO TONKYBae€TO Ha CBETOT U Ha
KHWXKeBHOCTA“ W ,He rModHecyea epaHuuyu (pecku ozpaHu4dysara), 3abpaHu u
onctpykumn® (KynaekoBa 2002: 192). Moxe aa ce pede u geka nobyaute Ha
NOCTMOAEPHM3MOT [a Ce CBP3€ CO €CEeUCTUYKMOT TeKCT 6ea MOLLUHE CMNYHU CO OHUe
KOULLTO NPeTX0AHO, 3a UCTOTO I'M nmalle peHecaHcaTta. Ho cenak, n noCTMO4ePHU3MOT
My Gewe notpebeH Ha ecejoT. Co 3anoxbaTa 3a cTUNCKa MHANBUOYANHOCT N CTUICKU
nnypanumsam, a He Nomarsiky 1 Co KaHOHM3MPaHETO Ha LMTATHOCTa, aBToOpedePEHTHOCTA,
hparmeHTapHOCTa, NanMMnCcecToT U NacTULIOT KOELWTO ro OCTBapu CO Mon3yBake Ha
npnaobumBkMTE OA4 MNOCTCTPYKTYPanuM3MOT, TOj My OBO3MOXW Ha €CEUCTUYKMOT TEKCT
AOMNOSTHUTENHO Aa ro nermtuMmpa CBOjOT xubpudeH OUCKypC Ha uHOusudyasiHocma.
MerycebGHaTta noBp3aHOCT Mery XaHpoT 1 hopmaumjata genysalle JOTONKY CUSHA LWTO
M NOKpaj TOa LWTO CO Hero ce OcCTBapuja 3HayajHXU TBOPEYKM [OCTpenu BO
npeanocTMOAEpPHUCTNYKOTO Aoba BO XX Bek, ecejoT Gelwie/e nepuunupaH M Kako
,MOCTMOLEPHUCTUYKN XaHP MO camaTa CBoOja €eKrNeKTMYKa CcylHocT, 6e3 orneg Ha
MOTMBOT WNM nocTankute Bp3 kou e passueH” (Edptumocka 2011: 7). 3a TakeBoTO
nepuunupare, OOMNOSMHUTENHO NPUOOHEece M Toa LWITO TOKMY Kora NOCTMOAEPHU3MOT
Gewe BO CBOjOT 3€HUT, MHO3MHa 3HAMEHWUTW aBTOpPU, BO TEKOT Ha CBojaTa 3pena
TBOpeyka foba 3ano4vHaa (noeeke) Aa nuwysaaT u objaByBaaT €CEUCTUYKM TEKCTOBU.
Ama kako ,TpajHa nmompaza rno criob6odama Ha npomucnyeanweTo” (Kynaekosa
2002: 191), xaHpoT ja HamkuByBa opmaumjata — [fgeHec, oTKako (bapem BO
KHWXKEBHOCTA) Ce Cryuu Kpajom Ha 2ofemMume Hapauuu, OTKako NOCTMOLAEPHU3MOT €
(peuuncmn) 3ag Hac u Kora ce KrnoHM KOH KHWXKEBEH W BOOMNLUTO KyNTYpeH HeghopMauyucKu
UHOusudyanu3am, eCen3MoT eraucTupa Bo KynTtypaTa 4O CTeNeH Ha CynepuopHocCT. Beke
He Baxu Te3aTa bGasnpaHa Ha MMHATOBEKOBHO uUcTpaxyBawe (Richman 1987: ix) — 6o
JeHeWwHUyama He ce Yuma MHO2y; HO aKo ce npasu moa, HajmarsKy ce Yumaam eceu.
Cera Moxe fa ce BOCMOCTaBM HOBa Te3a — 80 OeHewHuuama (Moxebu) He ce yuma

MHO2Y; HO aKo ce Mnpasu moa, Hajuyecmo (u HajMHoz2y) ce Yumaam eceu.



[deHewHnuata e 3artpynaHa co TEKCTOBM KOMLUTO caMO WHopmupaat wnm
coornwTyBaaT M MMa noctojaHa noTtpeba o4 MNOMHAKBU: Of TEKCTOBU KOWULLTO ce
o4nMKyBaaT CoO MHAMBWUAOYAIHOCT, @ HE HY>XHO ce 06eMHN. TOKMY TakoB TEKCT (KaHp) e
ecejoT BO KOj MHAMBMAYyanHocTa noynBa Ha epyguumja. Toj He nogpasbupa CrioXeHocT
3a NPBUYEH NPOYUT U HE MHCUCTUPA HYXXHO Aa ce NpucTann KOH HEroBoTo noanaboko
WHTEpPNpeTaTMBHO pPaMHULLITE, HO HEroBOTO HAaTaMOLUHO, BUCMUHCKO YuTake ,ro
nogpasbupa He caMo aBTEHTUYHUOT MHTEPEC N HaMnop Ha NOTEHUMjanHUOT PeLmnnueHT,
TYKY ¥ TOTOBHOCTa COOABETHMOT BO aBaHTypaTa (Ha YMTaweTo) Aa M BHece BelTuHaTa,
3HaeweTo, KOMMETEHTHOCTa, MNOCBEeTeHOCTa, ama u pgobpa p[go3a Ha nyuugHocT,
uepebpanHoct...“ (JlTyxkuHa 2006: 276), 4OTOSKY LUTO BO €CEUCTUYKNOT TEKCT Ce YKMHYBA
pasnukata mefy aBTopoT 1 peumnueHToT. Co Toa, ecejoT e4HOBpPEMEHO OAroBapa Ha ABe
KaTeropum TEKCTOBM KOULLTO (Haj)decTo rn 6apa HawaTa COBPEMEHOCT: OHME KOULITO ce
MMWCIOBHW, @ HE MHCUCTUPAAT Ha HanopeH NPOYUT N OHME KOULLTO HE HY>XHO ce 0BeMHN,
a He ro NoTueHyBaaT PeuunneHToT 1 OBO3MOXYBaaT HEroBMOT MHTENEKT Aa ce ocTBapu
BO MMUCIOBHATa WHTEpakuuja CO TEKCTOT BO paMKM Ha MpoYMTOT. Y4eCcTBOTO Ha
PELMNUEHTOT BO KHKEBHUOT TEKCT HE € HOBOCT, BNpOYeM 1 naeanHnoT peunnueHT (Mnu
BO OBOj KOHTEKCT MOCOOABETHO — 4yuTaTesn) € KOSMKy peuenTMBeH, TONKY W aKTMBEH
(Tvreepmo ge 2001: 549-550), ama 3a pasnvka on OpyruTe >XaHpoBW, BO €cCejoT,
peumnnueHToT, ,CO CBOJOT aBTOPCKU MPUAOHEC KOH pacyUTyBaHUOT TEKCT, OCTBapyBa
KOMYHMKaTUBEH NPOLEC KOj U Hero camuoT ro fnperno3HaBa Kako aBTOpCKa MHCTaHua“
(Edpbtmocka 2011: 12) co wto aobumBa eaeH yLwTe nosucok cmamyec.

Ho oBMe He ce eQuHCTBEHUTE NPUYNHK 3apagn Kou ,eaHa of HajdnekcnbunnHute
WU HajaganTMbunHute of cute kHMkeBHM dopmun“ (Cuddon 1992: 307) (no)ctaHa
(HajunTaH) xaHp Ha Hawemo epeme. MNpuunHUTE ce MHOrybpojHM M HEe MoXaT Aa ce
cBedaT Ha egHa NpeTxodHa 1 Beke HecooaBeTHa oapenba cnopep Koja ,akTyernHocTa Ha

€CejoT € aKTYeNnHOCT Ha HELLTO aHaXpOHUCTMYKO" (AgopHo 1983: 224).

- [HeHewHunuata (Beke) He nogHecyBa MPETEHUMO3HOCT M HaMETHyBawe Ha
akcuomMu W Ha anconyTHMW WM  HenobutTHM BUCTMHU. A ecejoT e

HenpeteHuno3leH 1 HeakCMomMaTtCkum XaHp — ,He Ccyau, He TBpAn W He



MHCUCTMPA, TYKY NOCTOjaHO cMeTa/Mmucnu/npeTnoctaByBa U KOHEYHO, Ma CrnyX
3a CeKkoja gpyra BUCTMHA pasnuyHa of Heroeata“ (Edptumocka 2011: 22).
[eHewHunuyata cé nomanky npudaka eaHO3HA4YHOCT U BpedHyBake Ha
HeluTaTa camo Npeky HMBHaTa HOMUHATUBHA, @ HE W NPEKY HUBHATa niypanHa
dopma. A ecejoT npeq cé e ,u3pa3 Ha EeKCNepuMEHTUPAYKUOT MeTon Ha
pasmMucnyBare U NuLlyBare Kako eaHa obpasnoXxeHa nnu nHuumpaHa akuuja
Ha OyXOT, HO N KakKo u3pas Ha WHTemneKTyanHarta AejHOCT Ha HeKou npegmeTu
(HewTa — 3a6. Hawa) ga UM ce nosajMaT KOHTYpU M peanHocT U Aa UM ce
O0BO3MOXM Aa butucyeaat” (Benze 1976: 21). lMonHaKy KakaHO: ecejoT e u
n3pas Ha MHTernekTyanHarta AejHOCT Aa ce NpukaxaTt KOHTYpuUTe 1 pearHocta
CO KOMULITO HEeKoW HewTa ersuctmpaat BO €[4Ha MoBeKkeAWMEH3NOoHanHa
(ecencTn4ka) oNTMKa KOjLUTO HACTOjyBa Aa He r'M nepuunupa npaBoSIMHUCKA U
nMa rapaHTMpaHa cnoboga ga ru corneaysa noBeKkecTpaHo, npucTanyBajki nm
N aHanu3upajku rv o4 passivyHu NepcrneKkTUBMK.

[deHewHnyaTta  UWHCMCTMPA  Ha  CECTPaHOCT,  WHTEepPAMCKYP3MBHOCT,
WHTEPAUCUMMIIMHAPHOCT W WHTepMegujanHocT. A ecejoT  Kako
WHTEPONCKYP3NUBHaA opma CcO WHTepuMmeaujanHu  nNpeaucnosnumm  u
OBO3MOXyBa Tue pda ©OugaT onpegmeteHn. Bnpouem, kaHpoBckaTa

nonimBanieHTHOCT N UHTEPAUCLIMIMIIMHAPHOCTA, HE Ce CaMO NnpaBO TYKY WU

o6Bpcka Ha ecencTnukoTo TBOpewTBo” (EnwTtejH 1997: 20, Hawe 03Ha4eHo).
[deHewHnyaTta He € nMpMBpP3aHUYKa Ha WUCKITYYMBO MO3UTUBUCTUYKUTE
npuctann. A ecejoT, nako He My e Tyra er3akTHOCTa, He ce corfacysa Cco
npuapXxyBake MUCKNy4nBoO A0 NO3UTUBUCTUYKMOT MPUCTan Ha Haykata, UCTO
KOIMKy LUTO HE My € CBOjCTBEHO a MMa LEerioCHO (PMKUMOHAarNeH Kapakrtep —
Beke e 3abenexaHo Oeka ToOj, cekorawl e Hewmo riomery. ,..TOKMY Ha
rpaHuuata Mmery oBue OBe KpajHOCTW M OBMe [Ba CBeTa, TOj U ja ocTBapyBa
cBOjaTa 3aeMHa BpCKa, ro ocTBapyBa OONUPOT, CBECHO Bopejkn ce npoTus
npesrofieMeHoOTO pasgernyBake Co3gafeHO Mery Haykata U ymeTHocta“
(Llenapocku 2008: 14).

HeHewHunuyata cekojgHeBHO Gapa fa ce pasmeHyBaaT MCKycTBa — Jda ce

npencrintTa CBOETO N Oa Ce Cho3Hae TyF'OTO. A eCejOT OBO3MOXYyBa Ha



peunnMeHTUTe Aa UM Ce Kaxke OHa LUTO ro M1cnaTt U camuTe, HO HUKOrall He ro
cpouure, HO 1 ja M Ce OTKpUWjaT HeLlTa LWTO He M1 3HaaT uinv MoXxxebu H1KoraLwl
He r1 nomucnune (Epstein 1997).

- [HeHewHuuyata, ocobeHO 3apagu CBOjOT AUrMTanM3vpaH Kapaktep wuma
notpeba og necHa JOCTanHOCT. A eCejoT Kako PeTKO KOj APYr KHUXXEBEH XaHp
MOXe aa buge (1 e) goctaneH 4O PELUNUEHTOT BO pasfnyHu NojaBHU obnmum

Ha HallaTa COBpPEMEHOCT.

OBwue ce camo HEKOSNKY 0 TMe NPUYNHM 3apagmn KO eCen3MoT MMa ynopuLiTe BO Hawarta
COBpPEeMEHOCT. AMa He MoMarnky BakHO O HMB € 1 TOa WTO (M) AEeHeC, UHTENEeKTyaneyoT
(He camo nucaTtenoT u MNo3odoT) MMa HacywHa notpeba ga ce Uckaxe no Hu3a
npawlasa KOUWTO cnopes HEroBOTO NOMMaHe Npes Ce ce 04 OHTOSOLKA, a He HYXXHO U
O4 TecHocneumjanucTudka unu npodecnoHanmanpadka npoBuUHMEHUMja. 3a ga ro
OoCTBapu Toa, c€ noseke notpebHa My e hopma KojalTo OBO3MOXYBaA MHTENEKTyarneH
Anckypc ocnoboaeH og opTogokcuja n gormatndam — popmMa Kojawto He nogpasbupa
orpaHuydyBawa W/nu eoornwmyeayku wemamu3upara Ha WHOMBUAyanHoCcTa U He
MHCUCTMPa Ha (PUHaNUCTUYKO MocMaTtpake U TOoSKyBake, a cenak ce nornvpa Ha
€r3akTHOCT 1 aprymeHTupaHocT. Kny4yHo — notpebHa My e hopmMa KojallTo Of HEro He
6apa ga ro NnoTucHyBa CBOETO Jac, TyKy My OBO3MOXYyBa TOa CynepumopHO Aa erauctupa
BO TEKCTOT/MeauymoT — (popMa BO KOjallTO HE MOpa WUHTENEKTOT U epyayuunjaTta ga ce
Kpujam 3ap nockynHo Hue. OdekyBaHO, TakBata dopma, (1) OEeHeWHUoT
WHTEenekTyaneLw, Haj4ecTo ja Npeno3HaBa BO €CEjOT YmMja CYLLIHOCT ja COApXu cumbuosarta
Ha KHWKEBEH; Hay4YeH — TEOPUCKN N XePMEHEBTUYKM; PETOPUYKM U MepCoHannanpaH
anckypc. OuekyBaHO, 3aToa LWTO ,BO OCHOBata Ha €CejoT Ce MWHTenekTyanHuTte
(paumnoHanHn) n3neTn KOH HeoOMereHNOT NPOCTOP, 40 OHaMy A0 Kafe LWTO MOXe fa gonpe
MucnaTa, Kako U UHTYyMTUBHMUTE Npobnecoum, NoToa OTENOTBOPEHM BO ja3nyHa rpaaba,
rycta v npospayHa nctoBpemeHo, 6paByposHa, 6borata Bo CBOUTE 3HAYEHCKM npenmeBn®
(Cmunesckn 2000: 6). 3aTtoa, BO AeHelHMLATa, HE CaMO LUTO Haj4ecTo (M HajMHory) ce
yuTaaT, TYKY 1 (Haj)MHOry ce nuyBaaT eceu.

Ho, dakt e pgeka ,000eka ecejoT € C& nonpucytTeH OBGNuMK Ha nuuyBahse,

nMLLYyBaH-E€TO 3a eCGjOT (I/I 3a eCencTnyknTe oCrBapyBaka Ha Hallata COBPEMEHOCT —



3ab. Hawa) n Hatamy e BUCTMHCKa peTkocT* (boxuh 2005: 229). HajsepojaTHO Toa ce
OOIMKM U Ha nsberHyBarwe Ha pU3MKOT KojluTo co cebe ro Hocu cekoj HoB obua aa ce
TeopeTmanpa unm ecensmnpa 3a eCemcTmyYKnoT TEKCT, Buaejkm ncxogoTt o TakBmMoT obug
cekorawl e Telko npeasnanme. AMa cenak, Beke e HeJonyCT/IMBO — €CejOT KaKO >KaHp U
€Cen3MOoT KaKo KynTypHa nojaBa Cce efHu o AOMUHAHTUTE Ha HaWeEeTO (HEe)KHMKEBHO
BpeMe, a KHWKeBHaTa Hayka uma obBpcka, He3aBMCHO KOSKY TakBMOT NoTdaTt Hekorawl e
rnomarky unm noBeke KOMMMEKCEH, OMNCTOjHO M CUCTEMATCKM Aa ro aHanumsvpa 1 ga ce
npomnsHece 3a CEeTO OHa LUTO ja COYMHYBA KHWXXEBHATa CTBAPHOCT, BKITYYMTENHO U OHA
LWITO Ce npojaByBa Kako (hEHOMEH W OHa LUTO MpeTCcTaByBa XXaHPOBCKAa, CTUICKa Mnu
BOONLUTO HEKaKBa NoeTUYKa AOMUHAHTA'.

3apagu Toa WTO NULIYBaHETO 3a eCcejoT M 3a eCEUCTUYKUTE OCTBapyBara Ha
HallaTa COBPEMEHOCT M HaTamy € BUCTUHCKA PETKOCT, CE yLITe Ce NPUCYTHU, a BO HEKOU
KOHTEKCTU U AOMUHAHTHW, CyBOMapHW, Na Aypu 1 oManoBaxyBadku oapeabun KoUWwTo Hu
MarnkKy 4OBOJSTHO He ro nNpeTcTaByBaaT OHa LUTO € eCeHLMjanHOCT Ha eCeUCTUYKM TEKCT,
0COB€EHO AeHeC NN NOKOHKPETHO — 0 3€HUTHUOT NEPUO Ha NOCTMOAEPHMU3MOT HaBaMmy,
Kora Toj Moxxebu 1 noseke og NPETXO4HO ce NOTBPAYBa Kako ,3ae4HNYKO MECTO 1 (Mnn —
3a6. Hawa) kako tetrium comparationis Ha cuTe pasnayYyeHn M OCaMOCTOEHU ja3nyHU
o6nuum Ha gyxosHoTo" (Kynaskosa 2002: 192). Ogpeabu BO KOWLITO HE Ce OApaseHm
ocobeHOCTUTE M BPeOHOCTUTE Ha NUTepapusMpaHnNoT NPOMUCITYBaYKO-TBOPEYKM NpoLiec
KOjLUTO pe3ynTupa co nonvMBanieHTHa OTBOPEHOCT HAa eCENCTUYKUTE TEKCTOBM 3a NoBeKe
epyanumnckn (M HepeTKo eCcTeTCKWN) BTeMeneHun uHTepnpeTaTuBHM pamHuwTa. EaHn og
TakBUTE oapeabu ce oHMe crnopeq Kou ecejoT e camo ,HedurKumoHanHa TBopba kojawTo
BOOOMYaAEHO MCTpaxyBa edHa eQWHCTBEHa Tema unu npeameT, Mako HEKOW eceun ce
ofHecyBaaT Ha noseke npegmeTu Ha pacnpasarta“ (Murfin & Ray 2003: 143).

He nomarsiky HecooaBeTHU Ce U OHue crnopen Kou ecej € ,CeKO| KpaTOK NUCMeH

COCTaB BO Mpo3a LITO ce 3adpaka [da pacnpaBa 3a €4HO HewTo, LUITO u3pasyBa efHa

rnegHa Touyka, Heé y6ep,yBa ha npugatmme egHa Tesa 3a KOj M aa e npeamMetr Ha

pacnpaBarta, UWnn egHoCTaBHO LWITO 3abaByBa“ (Abrams 1999: 82, Hawe 03Ha4eHo).

BakBute oapeadu He caMo LUITO HELLENTOCHO U CO TOa HETOYHO o NpeTcTaByBaaT OHa LUTO
€ 0COBEHOCT Ha eCeUCTUYKMOT TEKCT, TyKy MoXaT Oa pe3yntvpaaTt U CO MOrpeLuHo

nonmMmamwe aeka BO AeHellHnlaTa pedncu CeKOj KpaToK NMCMeH COCTaB BO Mpo3a Tpe6a



Aa ce cMeTa 3a ecej. TakBOTO NOrpeLLHo NonMarke MOXe Aa AoBeae U 40 eHa KHXKEeBHa
N BOOMWTO KynTypHa 3absiyda 3a KaHpoBckaTa onpegeneHoct, 6uaejkm
deMokpamusayujama Ha Ouckypcume foBefe OO MNojaBa M Ha Apyrn nuwaHu gopmu
KouwTo nogpasbupaat MHAMBMAYANHOCT M HeKakBa CyOjeKTMBHOCT, HO BO HMB He
cekorawl nma nuTepapHOCT U HENPEYeHO OCTBapyBake Ha acouujauuunTe, CynepuopHmn
cMenu cornegbu n CUrypHOCT BO pacydyBaweTO KOUWTO npes ce nodvmBaaT Ha
epyanuunja — 6apem He OHOJSIKY KOJSIKY LUTO MMa BO €CEUCTUYKNOT TEKCT CO KOro TUe He 6u
Tpebarno ga ce nomctoBeTyBaar.

HecnopHo e feka Ha ecejoT He Tpeba ,NexxepHO N HEOArOBOPHO Aa My ce npunenm
efjHa eQuHCTBEHa 1 KpyTa aTtpmbyumja, 1 Bp3 OCHOBaA Ha Hea, KaTeropuyHa u CTpUKTHa
nedunnumja“ (Kynaekosa 2002: 191). Ho ogpeabuTe KOULITO MM HaBedyBaMe, a KOULLTO
ce of Cé ywTe peneBaHTHN U pedepeHTHM Nnekcukorpadckm nsgaHmnja NOCBETEHM Ha
KHWXKEBHOCTA, YKaXkyBaaT [eKa nako e HeJonycTnMBo, cenak, Toa cé ylwTe Moxe Aa ce
Crny4yn, gogeka NuWyBaHeTO 3a €CejoT U 3a eCeUCTUYKMTE OCTBapyBaka Ha HallaTa
COBPEMEHOCT € BUCTMHCKA PeTKOCT. CTO KOMKy LWTO MOXe Aa ce cny4dm (M ce criyvyBsa)
OpojHN eceucTMykM pJdena Ha HaweTo BpemMe [[a He [OXMBYBaaT COOABETHa
Banopusnpadka peuenuuja. 3atoa, oBuve ogpenbw rm nocovyyBame camoO Kako
uUnycTpaTMBHM nNokasatenu geka uako cekoj obua ga ce aHanuaupa n BpeaHyBa
€CeNCTUYKNOT TEKCT, ,BO TakaHapeyeHaTa MpakTuka cekorawl Ke ce nokaxe/rnokaxysa
Kako onaceH n MolHe-molHe siu3zas” (JlyxuHa 2006: 274), KHuKeBHaTa Hayka, Beke He
CMee Ja Cu ja [03BOSIM OCKYOHOCTa O KHMXXEBHO-TEOPETCKO U KPUTUYKO OCBPHYBaH-€
KOH fobnectute Ha ecenamoT. A TOa 3Ha4u 1 Aeka BeKe He cMee NOCTojaHo Aa ce Kpue
3a/l BeKke KakaHOTO 1 YeCTOo NOBTOPYBAHOTO BO focera objaBeHnTe eceu 3a ecejom v 3aj
WHUMOEHTUTE, Haj4eCcTO NOBOOHM MCKaXKyBaka 3a 0A0EeSfTHU €CEUCTUYKN OCTBapyBakb-a.
Taa Tpeba ga ce ogBaxu 1 Beke Ja ce CocpeoToum KOH BEKe CMIOMEHaTUOT CUCTEMATCKU
— NoaHanuTU4eH, NoTEMENEH U BpeaHYBaykn, hparMeHTapeH U MHTerpaneH npoyunT Ha
€CenCTUYKMTE TEKCTOBU, KOjLLITO Ke Buae nocTtojaH, a He MHUMOEHTEH U NMOBOAEH KakKo
pocera. Camo Co TakoOB MpPOYUT, KHMXKEBHATa Teopuja MOCTOjaHO Ke goara OO HOBWU
BuayBara 3a oHa wro e differentia specifica Ha ecejoT n oo cornenbu 3a akTyenHute
€CENCTUYKN MNOETUKU, a KHMXKEBHaTa KpuTuka (Nonayeajkm M u Tue BugyBaka U

corne,q6|/|) Ke moxe nonpeun3Ho aa ja ONMEH3NOHUpPa CBOjaTa BpeaHOCHa BepTUKara BO



KojawTo Mopa Ja Mma BanopusvMpadvku ckanuna M 3a eCeucTUYKoTO TBOPEeLTBO —
HeroBuTe OOCTOMHCTBA. Taa (Beke) Tpeba ONCTOjHO Oa M BpedHyBa, a He fa ru
oA4MOnYyBa, MoMaTtHO caMO KOHCTaTUpajkM ro NpUCyCTBOTO Ha €CejoT BO KOHKpeTeH
aBTOPCKM OMyC, KAaKo BO HM3a AOCErallHu NpuMepu.

Hema comMHeHMe pOeka TakBMOT MPOYUT KOJLUTO HEe € fleceH, ama cenak e
OCTBapJSIMB, KHWKEBHATa Hayka HajsepojaTHO Tpeballe ga ro 3arnoyHe U nopaHo, HO ro
opnoxysalue. Nputoa onpasaaHune 6apaiue BO XMOpUAHNOT M rpaHNYeH OUCKYPC KOjLITO
ro OTEXHyBa aHanManpaweTo U TONKyBakeTO, BO TPaAULMOHANHOTO KaTeropuampame
Ha ecejoT 3a He(PMKLMCKM XXaHp 3apagu LWTO He MOXe Aa My Ce NpUCTany Kako Ha rofieMm
Aen o Apyrute xxaHpoBU, a HEKoraLl Aypuy 1 BO CaMOTO Toa LUTO TOj € KOMHEeX Mo cucmem
N WTO HMKoraw Hema(n) aa éuge cuctem. Ho geHec, Ha COBpeEMEH MiaH, BEKE HE MOXe
(co ronema cuUrypHocT) ga ce roBopu 3a YUCTM XKaHPOBU, 3aLITO CO OCOBEHOCTUTE Ha
nucmarta WwTo MM npunaraaT, HajroneMmnoT Aen o[ XXaHpoBuTe, NoBeke UMM nomarsky
KNoHaT KOH XMBpUOHOCT M rPaHNUYHOCT, CO WTO Mako no gedmHuumja ce cmeTtaat/ne 3a
cucmemM, Beke MOLUHE 4eCTO ce ocTBapyBaaT W kako b6eecmeo 00 cucmemom.
NcToBpeMeHO, HeUKUMCKOTO CE€ MoBeKe ce BAOMYBa BO He MarskKy O >XaHpoBUTE
KOULITO TpaguuMoHanHo ce nommMaat Kako hukumja, noaeka UKLNCKOTO Cé noseke ce
BOOMYBa BO €CEUCTUYKMTE TEKCTOBM. [Mpn unTareTo U TONKYBaHETO HA KHUKEBHUTE
Aena JoOMWHUpaaT npucTanuTe KOULWTO M npedepupa Kyntyporsorvjata n Beke 3a Cekoj
XaHp MOXe [a ce Kaxe Aeka He npunara UCKNy4YnBO Ha KHUXKEBHOCTA.

CeTo oBa ykaxyBa [eka BO [eHellHaTa KHWKEBHa CTBapHOCT, MPEeTXOAHUTE
onpaBfaHWja Ha KHWXKeBHaTa Hayka, BeKe He ce u3gpXxaHun U He MoxaT Jda ja
amMHecTupaaT 3a NnocBeTyBake HEeJOBOSHO BHYMaHWE Ha ecejoT U 3a HeCcMCTeMaTCKu
npuctan BO aHanM3npakweTo U BpeJHYBaHeTO Ha eCeUCTUYKOTO TBOpeLWTBO. [leHec, He
caMmo LUTO e onpaBAaHo, TyKy € U NOTPeBHO Ha eCENCTUYKUTE TEKCTOBU a UM Ce NOCBETU
6apem npubRAMXKHO OHONKY BHUMAaHWE KOJSIKY LUTO UM Ce MOCBETyBa Ha KHWXKEBHUTE
TEKCTOBM KOMWTO hopManHo npunaraaT Ha >XaHpoBM LUTO Ce ywwTe ce cMeTaaT 3a
(AOMUHAHTHO) OUKLMCKMN.

lMpoyumom mopa fa 3anoyHe! Toj e gen o4 oHa LWTO O KHUXEeBHAaTa Hayka He ro
6apa HuKOj Apyr (Hajmamnky eceucToT), TyKy camaTa KHWXEBHOCT cO npeobpasbute

KOULLUTO Ce CriydyBaaT BHATpe BO TEKCTOT N CO KOHTEKCTUTE BO KOULLTO TOj ersamcTtupa.



[MoBeke opn jacHO e [fOeka o4roBoOpoT Ha npawaweTo Jlanu geHec ecejor
3acnyxyBa BHUMaHWe o KHKEeBHaTa Hayka?“ e noTBpAeH. MiMa MHOry NpuUYmMHM KOULLITO
Ce aprymMeHT BO NPUIIOTr Ha BaKBUOT O4rOBOP — OHME KOULLTO ' HaBeJOBME Ce CaMo efieH
Man 4en of HMB, HO Ce YMHM Ce OOBOSIHU 3a Aa YKaxaT geka TOKMYy BO AeHellHuuaTa,
KHWKEBHATa Hayka U He caMmo wWTo Tpeba, TyKy M Mopa ga MM MocBETU (MOronemo)
BHMMaHME Ha €CENCTUYKOTO TBOPELUTBO, OCOOEHO Ha OHa KOEeWTO Ce co3gaBa Of
3naTHoTO fo6a Ha NOCTMOAEPHMU3MOT HaBamy.

OBaa obGBpcka He ja oAMMHYBa HUM MakedOHCKaTa KHWXKEBHA Hayka 4uja
JocerawiHa KHWKEBHO-TEOPUCKA W KPUTUYKO-UHTEprpeTaTMBHa MNOCBETEHOCT Ha
€CenCTMYKNTE OCTBapyBaka € CKpOMHa' 1 BO ronema Mepa cBedeHa Ha MPOMOTUBHY
TekcToBu/6ecean 3a Hekoun o objaBeHUTE eCenUCTUYKM KHUrM. HegocTuroT o cTyann Bo
KOMLLTO Ce aHanuaupa v Banopusmnpa He KOHKpeTHa ecenctmyka objaBa, TyKy BOOMLUTO
MaKeOOHCKMOT ecej e noBeke of 3abenexnue. Bnpoyem, 3acera, camo BO faen of egHa,
[OMWHAHTHO KHWXKeBHO-Teopucka cTyavja Ha KaTtuua KynaBkoBa, HacnoBeH Kako
,I1pOyior BO MaKeOOHCKMOT ecej’, HanpaBeH e obua 3a Kyco OnwToBpeaHyBa4dko
OCBpHyBak€ KOH MakedoOHCKMOT eceusam™. [lputoa, M3HeceHa e oueHa [Jeka
»,MaKeJOHCKNOT (COBPEMEH) ecej r'm nokaxysa cute gobnectu, Bapujauumn n HMjaHCK Ha
eceunctnykmoT rosop” (Kynaskosa 2002: 203) u ,Hajaobpute CBOjCTBA LITO MOXeE Aa M
nokaxxe efeH ecej: oa dbuae (penatvMBHO Kyc) 06nUK Ha nyyudHo, roemusupaHo u
PEMOPUYKO NMPOMUCIYy8are Ha ceemom U Ha Hezosume 6umHu 00510MKU (napadokcu u
KOHmMpasep3u), hokannampaHm ogBHaTpe M oaHanBoOp, BUAEHM BO hopma Ha OyXO8HO
UucKycmeo u umripecuja, TpaHCLEHUpaHW BO cy2ecmusHa ¢hopma, Co 2HOMUYHa rnoeHma“
(Kynaskosa 2002: 204).

Ho, n nokpaj BakBute oueHu 1 gageHarta (MOXxHa) knacudukaumja Ha TUNOBUTE
ecej KOMLTO r'v N03HaBa MakegOHCKOTO TBOPEYKO MCKYCTBO, BO CTyaMnjaTta KojalluTo MHaKy
npBu4YHO e objaBeHa Kako NpearoBoOp Ha edeH oA camo TpuTe gocera objaBeHn nsbopu

Ha eCenCTn4Kkn TeKCToBn 04 MakeaOHCKN aBTOpPMU, Ky]’laBKOBa MMIMJTUMLUUTHO YKaXXyBa AekKa



Banopu3npaykoTo oncepeBuMpake Ha Make4OHCKOTO €CEeUCTMYKO TBOPEeLWTBO (gonpsa)
Tpeba ga ce cnyyn. ,MakedoHCKMOT ecej Tpeba Aa ce nocmaTpa of rnegHa Toyka Ha
€MUHEHTHUTE UCKYCTBa BO CBETOT W HWBHWUTE UCMOPUCKU U Meopucku obpacuyu, HO
ncrospemeHo 6u Tpebano ga ce camonpomMucnvM M Aa ce cdaTu Kako cneunmduyHo,
YHUKamHO UCKYyCmeOo CO COMNCTBEHW WUCTOPUCKM M TPaauLMCKU MpU3HauM U pasBojHU
KoHCTenaumun. Bp3 Taa ocHoBa, BO TOj MUHTEpPaKTMBEH KOHTEKCT, 61 Moxerna ga co3pee
TeopuckaTta 1 UMBMIM3aLUCKN MapknpaHa ceecm 3a ecejoT BO Make[doHcKaTa KynTypa,
BO MMHATOTO M AEHEC, Ha NPeMUHOT BO TpeTuoT muneHnym* (Kynaskosa 2002: 202).
OBaa cornenba Bo cTygujaTa NnpeTcTaByBa CBOEBMAHA HAacoka/MoOTKpena 3a HaTaMOLLHO
NOCTYQMO3HO UCYMTYBake Ha MakeLOHCKNOT (COBPEMEH) ecemsam, a BO TOj KOHTEKCT ja
nonmame u pasmucriata geka ,Co3peBareTo Ha TeopuckaTa CBET U MojaCHyBaweTO Ha
npeTcTaBata 3a ecejoT U HeroBaTa (PyHKUMja BO MOETUYKO-peTopudkata Tpaguuuja,
MOXe MNOTTUKHYBaYyku Aa AenyBa Bp3 OBaa Cro3HajHa U meopeydka rnpakmuka BO
MakeJOHCKaTa KHUXKEBHOCT, Hayka 1 KynTypa“ n geka 6u ce ouekyBano ,npeseHTaunjaTa
N ekcnnukauunjata Ha TeopujaTta Ha ecejoT U Ha Make4OHCKNOT ecej Aa buae npunor KoH
HeroeaTa acvpMaumja Bo Hawara KyntypHa cpeamHa“ (Kynaskosa 2002: 202-203).

Op npBoobjaBaTa Ha oBaa CTyauvja U3SMUHATK Ce TOYHO [Be [eLeHuu u gocera,
HalaTa KHWKeBHa Hayka He Hanpasu notemerneH obug 3a HaTaMOLWHO KHWXKEBHO-
TEOPUCKO W/MNn KynTypOSoLWKO aHanuaupawe, WUHTepnetTupake W BpedHyBawe Ha
eceuctuykmTe gobnecTt Bo coBpeMeHaTa MakegoHcka Kyntypa. Bo meryBpeme o6jaBeH
e (camo) ywTe efeH nsbop Ha makegoHcknoT ecej (Llenapocku 2008), HO cenak, Toj He e
pe3ynTaTt Ha caMo3ajajeHa 3ajaya Ha MakeJoHCKaTa KHIDKEeBHA Hayka Uiy Ha Hekaksa
Hej3MHa peLLeHOoCT Ja My NMOCBETU NOrofieMo BHUMaHWe Ha eCENCTUYKOTO TBOPELLTBO Ha
MaKeOHCKMOT aBTOp (KOeLWTO HECOMHEHO, Toa ro 3acnyXyBa), TyKy 3apaan bapamaTta
Ha 3a0KPY>KEHNOT NOBEKETOMEH MPOeKT ,MakeoHCKa KHMXKEBHOCT®, CO KOjLUTO Tpebalue
Aa bupat ondateHn (peuncun) cute XaHpoBM MPUCYTHU BO COBPEMEHMOT MakKeLOHCKU
KHWXeBeH npocTop. Bo npearosopoT, npupedyBayoT u pegaktop Ha usbopot, VeaH
Llenapockn, He npeTeHaupa Aa M3HECEe KOHKpeTeH, CybnumupaH KpUTUYKKM cyq 3a
MaKe[oHCKOTO eCcencTnyko TeopelwTeo. Kako n npetxogHo Kynaekosa, Toj JOMUHAHTHO
ce OCBpHyBa Ha novmamweTo/aAerHMpabeTo Ha ecejoT Kako >XaHp M Ha HerosaTa

noeTtmka " (bI/IJ'IO30q)I/Ija, npun WwTo npen cé ynatyBa Ha MNnpeTxoaHo BOCMNOCTaBeHU, BO



ronem gen v Beke Aobpo nos3HaTn ogpeadu, a noTem Hakyco obpasnoxyBa KakBu ecen 1
KOJKy aBTOPW U TEKCTOBU Ce 3acTarneHn Bo KOHKPETHUOT n3bop 1 ro Harnacyesa ogHanpes
3agageHnoT o6em Ha n3bopoT 3apagm KOjLUTO HEKOM aBTOPWU/TEKCTOBM Moparno Aa buaar
N30CTaBEHN.

»---0f3 N3DOPOB jacHO ce rnega geka ce 3actaneHu 35 aBTopu CO UCTO TOSKY ecen,
akT WTO BO MHOTYy efleMeHTU € AeTEPMUHNPAH U OA4 NPOCTOPHUTE OrpaHuYyBaha Ha
eguumjaTa®; ,....npBUYHO N360pOT Belle 3aMnCcneH Aa coapXxu negecet ecev of negecet
aBTOPW poJeHM BO pacTojaHue oA negeceT roavHKU, HO OBaa NpBUYHAa naeja NoBTOPHO ja
HanyLWwTMB Nopaam NPOCTOpHUTE orpaHuyyBana“ (Llenapockn 2008: 18) OBre HanomeHwu
Ha Llemapocku BO 3aBpluHMLATa Ha NPeAroBOpoT, MOXe eAHOBPEMEHO Aa ynaTtyBaaT U
KOH (HalLMOT) 3aKrny4yoK Aeka ofHanpep 3agafeHarta KBanvTtaTMBHaA OrpaHUYeHoCT MMma
pesynTupaHo M CO KBanuTaTMBHA OrpaHUYEHOCT Ha Kn3BOpOoT, OcTBapyBajkm ogpas
HajBepojaTHO He caMO NpeKy BPOojoT Ha 3acTaneHnTe aBTOPU U TEKCTOBU (3apeM HUKOj 04
aBTOpPUTE HEMA HanuLaHO noBeKke o4 edeH UCKNyYuTeneH/aHTonoruckmn ecej?!), Tyky u
npeky coodsemHuom obem Ha u3bpaHUTe eceum 3a ga MoXaT [a ce eksiornam BO
npocTopHaTa pamka. 3apagu Toa, OA4 BpeMeHcKa AucTaHua, OBOj u36op, Kako U
NpeTxoaH1oT noaroteeH of Kynaskosa, COOABETHO e a ce Nepuunupa 1 nocoyysa npea
C€ Kako naHopama, a He AOTOSKY Kako aHTosornja Ha MakegoHCKUOT ece;.

Op gpyra ctpaHa nak, NnpBMOT M36op Ha MakedOHCKO €CenCTUYKO TBOPELUTBO,
Hecny4ajHo HacnoBeH , TonkyBamwa“ (LiBetaHockn 1992), Hema 3a uen ga ro npetcrasu
CETO OHa LUTO € UCKINYYUTESNHO BPEeAHO BO CEBKYMHNOT JOTOralleH MakeJoOHCKN ecensam,
TYKY € LenloCHO hOKyCUpaH Ha ecente-TonKyBaka NOCBETEHM Ha noesujata unu gypu un
Ha efHa necHa, U npeTcTaByBa cBOeBUAEH 300PHUK Ha NMECHN N Ha eceun 3a NecHuTe.
3apagm Toa, n HeroBMoOT nNpupeaysay U pegakrtop, Hose LiBeTaHocku, BO NpearosopoT
He ce OCBPHYBa Ha eCcejoT Kako xaHp (BO Make4oHCKaTa KHMKEBHOCT), TYKY Ha KHUXEBHO-
TEOPUCKNTE CTOjanuLLTa 3a TONKYBaHeTO Ha KHWXEBHUTE Aena/TeKCTOBU, 1 Toa 0COBeHO
Ha NoeTcKuTe, NpW LUTO COOABETHO, HEFOBUTE YCUNOU 3a BpeaHYyBa4YKko KOMEHTUpake ce
HacOYeHW KOH [OTOoralwHWUTE MaKeOOHCKM MCKYCTBA CO KPUTUYKO-MHTEpnpeTaTuBEH
€CenCTUYKN NpucTan Bo YMTakwEeTOo Ha noeaunjata. Ho oypu 1 ako KoHUenToT Ha u3bopoT
nogroteeH og LlBetaHockm 6m 6un nomHakoB M 6m rm ondakan cute AO0TOraluHu

I'IO3Ha‘-IajHI/1 €CencTnykn AOOoCTpesin BO HAWKMOT KynTypeH MnpocTop, cenak, mmajkm



npenBua geka gatmpa of NoYeTOKOT Ha nocrnegHarta AeueHnja Ha MMHATUOT BEK, AEHEC,
He OM MoXen [a NoHyaum LenocHa Crvka Ha BpeAHOCTUTE Ha MakeLOHCKMOT ecensam,
OGuaejkm He manky of HMB Ce OCTBapPEeHW BO NOHOBaTa KynTypHa foba.

CeTo oBa curHanuampa Aeka KHKeBHaTa AeHellHuua uma noTpeba v of HoB,
aHTONOrNCcKM N36Op Ha MakeaOHCKMOT ecej, 3a KOjLUTO HEMA Aa nMa ogHanpeq 3agageHu
MPOCMOPHU O2paHuYys8aH-a — NoTdaT WTO HNU Marnky He 61 61N necexH 3aToa WTO 3a Aa
onge nomecteH BO M3BOPOT, ECEUCTUYKMOT TEKCT HE MOpa MPeTxoaHo aa bun mery
KOpULUNUTE Ha KHUIUTE, TYKy MOoXe Aa bmuae npoHajaeH u BO KHWXKEBHaTa Nepuoanka, BO
AHEBHWOT ne4ar, BO 6e3rpaHNU4yHMOT MHTEPHETCKN NMPOCTOP... PEYNCU CEKaae Kaae LUTO
MOXe fa ce objaBu TEKCT, a Toa [LOMOSHUTENHO ja 3rofieMyBa OAroBOPHOCTa Mpu
aHmorsozausupabemo ga He 6muae NponyLwTeH HEKOj 04 ecenTe Ha KO MECTOTO MM € BO
n3bopoT. Ho 3a TakBuoT notchat ga Guae peanHo OCTBapSMB, KNyYeH NpeaycrnoB e
NPeTxo4eH, TEMENEH N Banopm3npadki NpoYmMT Ha AOCErallHNOT MakedOHCKN ecensam,
LUTO AOMOSHUTESHO ja UCTakHyBa NoTpebaTta HawaTta KHMKEBHA Hayka ga My MOCBETU
NoroyiemMo BHUMaHME Ha MakeLOHCKMOT €CEUCTUYKM KOPMYC U OOAENHO A CEe OCBPHE KOH
ecente og UMmMHaTUTE ABe-Tpu geueHnn, a notoa 6e3 npaseH KPUTUYKK o4 Aa rv cnegu
N HOBUTE OCTBapyBaAa.

Nako BpeaHyBa4koTO NCHMTYBawe Ha €CENCTUYKMOT KOpMyc, 3apaan 06emoT Ha
HeBanopmn3anpaHOTO eCEUCTUYKO TBOPELUTBO O MakKeAOHCKM aBTopu, Moxebu agenysa
Kako npeambuumo3eH, cenak He 1 HEOCTBapPIMB NPOEKT, 0COOEHO 3aToa LWTO He € 3aJava
Ha noeauHel, TyKy Ha cuTe NpocrneayBayn Ha coBpeMeHaTa MakedoHCKa KHUXXEBHOCT U
Ha KHWKEBHWUTE TeopeTuyapu, a BO OApeAeHa Mepa W Ha KynTyponosuTe, Ha
dunosodute, Ha JIMHIBUCTUTE — HaA CUTE MNOCBETEHWUM Ha aHanuMsata u
WHTEPNPETMPaHETO HA TEKCTOT U HA NPOMUCITYBAHETO.

Ecej no ecej, npawakwe no npawawe, aBTop MO aBTOP — MCYUTYBaAHETO Ha
MaKeJOHCKMOT ecemsam moxe un Tpeba ga ce cnyun. M nputoa, Kako HajnoBuKaHa,
HaluaTa KHMXeBHa Hayka, Beke He Tpeba fa cu [4Oo3BONM eCejoT Aa ro CMeTa 3a CropeaeH,
CEKyHOApeH XaHp BO paMKM Ha TBOPEYKMTE OMYyCUM HA MaKEOOHCKUTE aBTOpW,
BKIYyYUTESNHO Y BO OHNE KOULLTO HE C€ JOMUHAHTHO €CEUCTUYKN.

OcobeHO BO OMycoT Ha epyauToT-eCeMCT KOjLUITO MaecTpanHO Bragee co

nUTepapHoOCTa, ecejoT MoXe Aa Guae U MeTaxaHp, OOHOCHO HaA-xaHp. XKaHp WTo BO



cebe rv coapxu ApyruTe XKaHpoBU U HUBHWUTE CEMaHTMYKN CBOjCTBA, Mako He noapasdupa
odHanpen noeTnykn 3agafeHa CUHXPOHM3NPAHOCT Ha HUBHA UCTOBPEMEHA MPUCYTHOCT
BO paMKu Ha TEKCTOT. TakBaTa noeTuyka KOMMNEKCHOCT Ha XMbpuaHocTa Ha ecejoT Tpeba

n Moxe ga buage n gononHUTeneH npean3BuK 3a KHMXXeBHaTa Hayka.
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' OBa AMPEKTHO NMOBUKYBaHE Ha OArOBOPHOCT YNaTEHO A0 KHUXKEBHATA HayKa He MHMLUMPA BOCNOCTaByBathe
Te3a [eKa ecejoT M mpunara camMo Ha KHWXKEBHOCTa. HanpoTvMB — TakBaTa Te3a HM Masnky He 6u 6una
nsgpxaHa. Ho cenak, Hukoraw He Tpeba fa ce M3ymn Aeka ecemcTMUKMOT AUCKYPC, a CO Toa U cekoja
NoeTMKa Ha eCENCTUYKMOT TEKCT Ce TEMESIN Ha ,KHUXKXEBHOYMETHUYKM CTUA M nocTanku™ (Solar 2012: 337),
OAHOCHO [leKa NIMTepapHOCTa e CyLITeCTBEHO CBOJCTBO Ha ecejoT. BnpoyeM, TOKMy 3apaaum Toa, HEMY U My
6elwe/e ponylwTeHo Aa Guae KHUXEBEH XaHp. A rpuxa 3a NMTepapHOCTa He MOXe Aia Ce OYeKyBa fa Boau
HWKOj APYT, TYKY KHMXXEBHaTa Hayka.

I OpnenHo ja usnBojyeBame crtyamjata ,EcejoT (MakeaoHcko uckycto)" oa TaTjaHa b. EdTuMocka, objaBeHa
Bo 2011 roavHa, KOjawTo BO paMKM Ha MakedoHCKaTa KHMXXEBHa Hayka, 3acera € eAvHCTBEHa CcTyaunja oa
TakoB ¢opMaT MOCBETEHA Ha eCcensMoT, a MPeTXoAHO € oabpaHeTa Kako Marucrepcku Tpyad, Ha
Ounonowknot dakyntet ,bnaxe KoHeckn™ Bo Ckonje. CTyavjata ja 3actanyeBa TesaTa feka BO
MaKelOHCKaTa KHWKEBHOCT, €CejoT € paMHOMpPaBeH CO ApYyruTe, BeKe /rpu@areHu XaHPOBM, Kako
packasoT, pOMaHOT UM noemMaTa — CTaHOBULUTE KOULUTO U HWE ro 3acTanyBaMe, Mako 3a HeKou Mnpallarba
3a NoeTuKaTa U cneundmrknTe Ha ecejoT HalmTe CTAaBOBM He Cce CoBMaraaT LieSIoCHO CO Aen Of CTaBOBUTE
kounwTo EdTMMOCKa v U3HecyBa BO CTyamjaTa. ICToBpeMeHo, CTyamjaTa ce 3aHMMaBa U CO TOSIKyBarbe U
BpeHYBatbe Ha ECEeMCTUUYKOTO TBOPEIUTBO Ha Bnaga YpolwesBuk u Jaroga Mwuxajnoscka-leoprueBsa
objaBeHO [0 3aBpwHMUATA Ha nNpBaTa fgeueHuja Ha XXI BeK, Npeky KOewTo arjMKaTMBHO ja
noTBpAyBa/aHanuM3npa nocoveHaTa Tes3a, CO LWTO AOMNOMHUTESNIHO NpUAOHECYBa 33 WCUYUTYBame Ha
COBPEMEHMNOT MaKeAOHCKN ecensam.

il CraHyBa 360p 3a TeKCTOT ,Mana Teopuja: ersoTuyeH oA no paboBUTE HA KHUMXKEBHOCTA — MOETUKA Ha
€cejoT M Nponor Bo MakeAoHCKMOT ecej* oA Katua Kynaskosa (KynaekoBa 2002: 191-208), NpeTxoaHo

06jaBeH W kako NPeAroBop Ha efeH o TPUTE AOCErallHM U360pu Ha MakefoHCKWOT ecej (Kynaekosa 2000).



Damjanoski, M. (2019). Psychoanalytical Criticism of Bartleby the Scrivener by

Herman Melville. Vermilion Journal 7, 29-40.

Psychoanalytical Criticism of Bartleby the Scrivener by Herman

Melville

Milan Damjanoski

Ss. Cyril and Methodius University, Skopje

Herman Melville is a writer who is famous for his profound and in-depth explorations of
the human psyche, thus his works have always been a very attractive subject for literary
criticism. His Bartleby the Scrivener as one of the seminal short stories in world literature
has elicited numerous and varied analysis of its mystifying story and main character. In
our paper, we shall attempt to look at its main characters and narrative strategies
through the perspective of psychoanalytical criticism, thus highlighting Melville as a
precursor of psychoanalysis and its formative ideas. We will use the insights of Freud
about the uncanny, Lacan’s theory of the Symbolic Order and the link between language
and the construction of the psyche in the analysis of the underlying psychological make-
up of the character of Bartleby and the Notary Public. Finally, we shall utilize Deleuze
and Guattari's ideas to highlight the story as an example of early criticism of capitalism

and its dehumanizing effects.
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Introduction

Herman Melville is a writer who is famous for his profound and in-depth
explorations of the human psyche, whether in his novels such as Moby Dick or in
his many short stories. One can even state that Melville’s works and literary style
have been a harbinger of the appearance of psychoanalysis and the methods of
psychoanalytical criticism. “Bartleby the Scrivener”, maybe his best-known
novella, has become the epitome of the human condition in the era of modern
capitalism, its main character forever caught in the merciless treadmill and grind
of 19" capitalist exploitation. Besides the powerful metaphor of the state of
Bartleby, what adds to the overall impressive effect of the story is Melville’s
narration which is impregnated with symbolism. He takes deliberate care when
leading the reader along the labyrinthine connections and networks of human
discourse, thus making it a very attractive subject for psychoanalytical criticism.
Thus, in our paper we shall attempt to analyze the story as a masterful
achievement in the mapping of the human psyche through the allegorical use of

various characters depicting its different structural elements according to Freud.

The symbolical construction of the psyche of the narrator

The story of Bartleby the Scrivener is told through the eyes of an older notary
public whose thoughts, meditations and dilemas are the guiding light through the
compact and dense narration. The whole text is constructed in such a manner
that it represents an alegory of the narrator’'s psyche. All the elements of the
narration are organized in such a fashion that at first glance they seem as
separate units, yet when seen from a broader perspective they provide us with a
portrait of the narrator, thus resembling the vegetable collage portraits by
Arcimboldo or the surreal paintings of Salvador Dali.

What is characteristic of the narrative strategy applied by Melville is that
most of the action of the short story takes place in the narrator’s office, the only
place where he is the master of his own world. It is located on Wall Stret, the
center of the American economy since the 19th century, which is also the

chronotope of the text. This is amply signified in the very title, “Bartleby the



Scrivener, A Wall Street Story”, both highlighting the location, as well as the
importance of the walled-in environment of the office. His office is divided into two
sections, one being his office, while the other behind a partition intended for his
scriveners. There the notary sits at his desk, while behind him we find the bust of
Cicero, the greatest Roman orator. This bust which is both watching him and
giving him support is a symbol laden with meaning, but also one of the keys to
unlocking and understanding his world. Cicero here plays the function of
symbolic identification with a paternal figure which “concentrates in itself both real
and imaginary relations (Lacan, 2004: 186).

Rhetorics is the most important method of his profession, the law, which is
based on the interpretation of legal texts. The essence of the legal profession lies
in the skillfull play with the words which comprise the body of the law. Law is the
embodiment of the symbolic order of man which is constructed by language,
something which Lacan discusses in detail. As he states, “Man speaks, but it is
because the symbol has made him a man” (Lacan, 2004:185). Our notary public
constructs his identity within the framework of this symbolic order with the help of
rhetorics and its devices which are everpresent in his speech and serves as his
main defensive mechanism. As Lacan points out, one of the ways in which
society prevents the loss of meaning of life is to provide “common tasks” which
enable you to “forget your subjectivity”, as well as “forget one’s own existence
and death... and to misconstrue the particular meaning of his life in false
communication” (Lacan, 2004:188). The law as a discourse, ideology and
profession serves this purpose for the Notary Public. All of this is contained and
personified by the marble gaze of Cicero’s bust, hovering proudly over his head.

His office does not boast a beautiful view, because of the fact that on one
side it faces the internal wall of a glass house that covers the entire building and
only allows for a weak stream of light to break through, while the rear part of the
office looks straight at a brick wall which is only a meter away from the window.
We can draw conclusions from this description of his work environment about the
breadth of his perspective and the general narrowmindedness of the notary

public himself.



What is notable is that the narrator never mentions his hame throughout
the text, which is in line with the realization that we rarely utter our name in the
interior monologue that each of us leads in our everyday life. Yet, the currents,
curves, rapids and flows of the inner monologue ultimately reveal all the essential
elements which construct one’s own identity. The narrator readily admits that he
is hardly an ambitious lawyer, guided by the maxim that the easiest way of life is
also the best. He has scaled up the ladder of his profession to attain a position
which allows him a peaceful and comfortable life, protected from the turbulent
ebbs and flows of the lower ranks. Most of all, he is a person that plays it safe.
These are the constitutive elements of his ideal self, onto which according to
Freud and Lacan we transfer all the narcissistic love that had been directed
towards the ego, and which had been formed after the end of childhood and the
mirror stage.

The main activity of his office comprises in working on legal documents
and acts that need to be provided into multiple copies for the purposes of court
cases. This is the task of the three scriveners, which are appropriately situated
behind the partition and whom the notary summons when he needs them. They
serve as symbols of the previous stages of his psychological development, while
at the same time reflect certain of his personal traits and parts of his psyche.
These scriveners are given nicknames in the story which mirror their character
traits. The first scrivener is called Turkey and he embodies hedonistic indulgence,
insecurity and fearfulness. He is at an advanced age, thus reflecting the last
stage in the development of the notary’s psyche. His main characteristic is that
he does his best work in the morning hours, yet after lunch when he starts
drinking alcohol, the quality of his works markedly declines. His lifestyle is also
reflected on his outward appearance which is to put it mildly is disheveled and
unkempt, with his red face completing the picture and justifying his nickname.
The second scrivener bears the moniker Nippers, thus mirroring the opposite
aspect of the notary’s psyche. He is the personification of ambition and anxiety,
traits that are more expressed during youth as is the case with Nippers. Unlike

Turkey, he does his best work in the afternoon, when his morning anxiety and



digestion issues have abated. This continuation in the work productivity, which
Melville compares it to the movement of the sun during the course of a day,
symbolizes the ambition which the notary public possessed in his youth.
However, during the later stages of his life, this ambition was transformed into a
desire to lead a more settled and comfortable life. The third scrivener is the
twelve-year-old apprentice Ginger Nut, called so because his main duty was to
buy these sweets and apples for the senior scriveners. He was a clever and
quick-witted boy, sent here by his coachman father to study law. Even though
this is not explicitly stated, it can be surmised that his character epitomizes the
stage of life of the notary during which he had made his first foray into his future
profession and into capitalism itself.

Thus, we are able to complete the overall picture of his psyche, his
conscious Self that sits in the main section of his office and issues commands to
his scriveners, those symbols of his character traits sitting behind the partition
and carrying out their arduous tasks, only to appear when summoned by him.
The only other person having access to his office is the cleaning lady who lives in
the attic and cleans the office at night. The Notary Public can go home every
night and rest easy, knowing well that the cleaning lady, the symbol of the
unconscious, diligently scrubs away and cleans all the remains of that day.

It is not by accident that Melville focuses all the action in this one notary
public officee, a place where numerous copies of documents are produced every
day. This continuous reproduction which is the main occupation of the scriveners
is illustrative of the concept which Deleuz and Guattari develop in their seminal
work Anti-Oedipus (1972) which deals with the schizophrenic nature of
capitalism. One of the main pillars of capitalism is its laws and contracts which it
must constantly produce in order to ensure its survival and development. The
machines of production in this office are the scriveners themselves who produce
a never-ending stream of copies, which are later archived and hoarded in the
Palace of Justice. Here we have already two of the core elements of capitalism:
reproduction and accumulation. This is the very world in which our Notary Public

lives and moves, but also the place where he receives the title of Chief City



Notary Public, a position which makes greater demand on his capacities. The
number of cases increases so much, that his scriveners are incapable of meeting

the demand. It is at this time of work overload that Bartleby appears.

The psychological aspects of the character of Bartleby the Scrivener

Bartleby’s appearance is shrouded in mystery from the very moment he comes at
the threshold of the office. Even from the beginning, it is easy to notice his
seriousness and chronic sadness. However, his diligence and productivity help
him to ensure a place in the notary’s office. The Notary Public does not place him
behind the screen, but sits him right in front of him, next to the window facing the
brick wall. Still, he does not allow to be exposed to the gaze of the scrivener but
adds another screen to his office. With this arrangement in place, he is ready to
continue with his regular work. However, things do not take their usual and well-
trodden path. At this point in time, we have to take a closer look at the character
of Bartleby the Scrivener. He is, in fact, symbolizing the part of the notary’s
psyche that had been repressed with his entrance into the symbolical order and
the real world of capitalism. His appearance is uncanny and uneasy for the
Notary Public, thus making us turn to Freud who in his famous study on “The
Uncanny” (1919) states that all the things which seem uncanny and uneasy to us
are derived from those suppressed aspects which reappear time and time again.
Bartleby is a result of the fragmentation that occurs as a result of the constant
production of the machines of production. Due to these processes, the
suppressed part of our nature resurfaces whenever the pressures from the
production process are too intensive. We can find confirmation of this claim in the
fact that no matter how much the Notary Public tries to get rid of Bartleby
because of his uncanny behavior, he simply cannot distance himself from him.
Melville, as a great student of the human psyche, does not simply describe the
whole process of inward reflection in just a few sentences, but rather leads us
gradually through it. Akin to the way our psyche operates, only revealing on piece

of the puzzle at a time.



It all starts with Bartleby’s rejection to take part in the review of the copies
together with the other scriveners. His answer to the astounded Notary Public is
that he would prefer not to do it at the moment. The Notary is unable to
comprehend why Bartleby refuses to work. This also represents the kernel of the
main conflict, if we take the position that the Notary’s whole system of thinking is
based on the principle of assumptions, while Bartleby’s whole behavior is based
on the principle of preference. As we can see, this is the point when the conflict in
the Notary’s psyche begins. In order to protect the status quo and the ideal ego
which he had built with the help of the symbolic order and society, he summons
to their defense all the various constructs that had been derived from them in his
psyche. As a first line of defense, he calls all his trusted associates, the
scriveners, i.e., the well-established patterns of his psychological make up.
However, even the subsequent attempts by Turkey and Nippers to persuade him
in a friendly and aggressive manner respectively, fail to shake Bartleby’s resolve.
The suppressed part of his psyche comes to the surface and continues its
impact. Bartleby refuses again to participate in the review of the copies.

Despite this surprising attitude and the disturbance of the established
routine, the process of copying documents must resume. Just as the psyche
always finds ways to adjust to a new situation, thus the work of the office needs
to be adapted. Bartleby stubbornly remains sitting behind his screen, while his
work is taken over by the other scriveners. His presence is ignored, one can even
say, suppressed. Yet, his presence is a constant factor, which inevitably leads to
conflict with the other socially constructed elements of the psyche. Even on
Sundays, the day of rest when even Wall Street is dormant, the day when we are
deep in our own thoughts, the day intended for talking to God, Bartleby is still
there, present in the office. The Notary Public on his way to Sunday Mass comes
by his offices and is astonished when he finds Bartleby there. In the moments
when he should rest from all the hard work, the repressed part of his psyche
disturbs him with its presence. Even though eventually Bartleby leaves the
premises, when left alone to himself the Notary allows a glimpse of the truth to

enter his psyche He is subsumed by melancholy and gradually starts to sense



the void and emptiness at the heart of Wall Street and capitalism itself. He even
gives up on going to church, another of the social institutions created to model
and repress the human spirit. Still, the fear of the uncanny influence the scrivener
has on him overcomes him and he is once again determined to get rid of him.
This is intensified by the fact he feels a rather superstitious fear of the Scrivener,
which brings us back to Freud and his theory of the uncanny, where even
superstition is explained as a result of repressed things from our past.
Furthermore, Bartleby is a sort of a shadowy double of the Notary Public and his
ego, but one that throughout the story deteriorates into a “vision of terror” and a
“‘demonic shape” (Freud, 2004:161) that needs to be exorcised.

Bartleby’s behavior had already had a great impact on the work of the
overall office. Just like our obsession unconsciously break through our speech,
the word “prefer” starts to occur in the discussions in the office and to be always
present on the lips of the other scriveners. These symptoms become too
worrisome for the Notary Public, so he decides to utilize the most effective tool of
capitalism — money. However, this also constitutes one of the greatest delusions
of capitalism which supposes that it can dispose of all of its problems with
money, only for them to always unexpectedly reappear after a period. Once
again we can see here the fundamental failure of the principle of supposition
upon which the discourse of capitalism is based. This attempt ends most
certainly in failure, because he finds the money on his table the next morning,
while Bartleby is still sitting at his post silently gazing at the wall. At this very
moment when they are both alone in the office, there is a danger that the Notary
will be overcome by emotions and instincts, but the repressive force of the law,
embodied in God’s commandment to love thy neighbor, comes into effect. The
Notary restrains himself, helped by the awakening of a different defensive
mechanism of the human psyche, i.e., charity. He suppresses his feelings to
such an extent under the guise of charity that he even convinces himself, under
the influence of certain books, that he was destined to take care of Bartleby.
Consequently, he manages to come to terms with the existing situation and to

establish the balance of his psyche.



Yet, no matter how much we can achieve balance and peace of mind,
man is a social being which interacts with other people. Unfortunately, society
disproves of any behavior which is opposed to its established norms and types of
behavior. This is also true for Bartleby, whose behavior is met with wonder, even
consternation by all the guests and visitors of the office. Ultimately, this is to the
detriment of the reputation of the Notary Public and damages his position in
society. The societal pressure becomes unbearable and he decides once again
to free himself of the unbearable presence of the melancholy scrivener. He is
faced again with the question what he should do with him, another in a series of
suppositions which allows us to see the inability for effective action of the
dominant mode of thinking when dealing with the issues of the psyche. The
Notary ultimately decides to take radical steps, which absurdly is the most
common way of dealing with problems. His solution is to move the office and the
leave this troublesome scrivener behind, to suppress him deep into the
unconscious and the erase him from his memory. Basically, to tear him from
himself.

Following this, he is at peace for a couple of days, only for the scrivener to
come back to haunt him. Bartleby is now wandering like a ghost in the very
center of capitalist power. His presence upsets the other tenants of the building,
who are unable to explain his mysterious and uncanny appearance. They ask the
Notary Public, if possible, to make Bartleby come to his senses, so he makes his
final attempt to come to terms with him, this broken fragment of his psyche. He
tries to lure him with the social bait of another employment opportunity, where he
could, according to Lacan in his Symbolic Order “to misconstrue the meaning of
his life through false communication” (2004). He even invites him to join him in
his home where they could discuss an adequate arrangement, but all is in vain.
Bartleby prefers not to make any changes. Considering that society has
exhausted all the possible means and methods to deal with this uncanny issue, it
turns to its ultimate solution, ultimate repression: prison. Bartleby is sent to the
Palace of Justice, or more popularly and highly symbolically called the

Graveyard. There he will be surrounded by all the other elements which society



has removed from its eyesight: the murderers and the thieves. The Notary Public
visits him one last time in an attempt to assuage his guilty consciousness, but
Bartleby welcomes him still turned toward the wall, with no desire of speaking to
him. The next time the Notary comes to visit him, he fins Bartleby lying dead,
sprawled in the prison yard, his eyes wide open staring into the empty void.

Only much later shall the Notary learn the truth about Bartleby, thus
completing the journey of his psyche. In fact, Bartleby had worked as a clerk in
the dead letters department in Washington. These were letters sent to living
persons that have never reached their destination, only to end their journey in the
merciless fire of the burning furnace. “On errands of life, these letters speed to
death” (Melville, 1998: 35). Moving image of the absurdity of life in a society that
won'’t allow them to reach their goal. At the end of this story, when the Notary
Public understands the truth, words fail him, the same words which until then
have served him faithfully to interpret and conceal the truth. The only thing left for

him is to let out a grim sigh for Bartleby and humanity.

Conclusion

At the end, we have to give credit to Melville for his masterly creation and
guidance through the landscape of soul caught in society’s stranglehold and its
never-ending need for production. His works have indeed foreshadowed
psychoanalysis and the methods of psychoanalytical criticism. All of this makes
this famous novella a fitting subject to apply these methods to its wealth of
hidden symbolism and deep psychological insights which cast a light on the

complex world of the human psyche.
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KoH nanox6ara ,, Tyfa 3emja, HoB aoMm“ Ha LLIoH TaH

3opaH lNonocku

O6pasoBeH YHuBep3nTeT XoHr KoHr

,1yra 3emja, HoB goMm“ e npBa n3noxba Ha LUoH TaH Bo A3suja, npeTcTaByBajku v
HeroBMTe YMETHMYKM ena NoBp3aHn CO HeroBaTta nosHaTta kHura ,[1pucturHysame”.
LlloH TaHn (pogoeH Bo 1974 roguHa Bo PpumeHTan, ABcCTpanuja) € aBCTpanmcku
UnycTpaTop, aBTOp M PEXMCEP CO KMHECKO-MANe3nCcKo M aHrnoaBCcTpanmcko (MpCKo-
aHrmMucko) noTekno. Herosute wunyctpupaHn kHurn ,3ajauute”, ,LipBeHOTO ApBO*,
.l IpuKasHn of HagBopelwHute npegrpaguja“, ,lpasuMna Ha neTtoTto“ U nos3HaTuoT
pomMaH 6e3 36opoBu ,[TpnCTUrHyBame” ce LIMPOKO NPEBEAEHM U HAarpagyBaHu LUMPYM
CBeTOT. 3a HEeroBMOT NpMaoHecC BoO obnacTta Ha nutepaTyparta 3a feua, TaH ja jobu
MemopujanHaTta Harpaga Actpug JiuHgrpeH Bo 2011 roguHa, Hajronemarta
MelfyHapodHa Harpaga 3a nutepaTtypa 3a geua. ,3arybeHoTo HewTo®, aHMMupaHa
dmnMcka aganTaumja Ha HeroBMoT rpacpuykm pomMaH, LWTO TOj CaMMUOT ja pexunpalue,
Ha TaH My ro goHece OckapoT 3a Hajaobap aHMMMpaH KpaTok hunm Bo Xonueyp BO
2011 rogmHa. U3noxbata BoO LleHTapoT 3a ymeTHOCTM BO XOHr KoHr nmpetcTaByBa
n3bop og noseke oa 30 gena, OpUrMHANHU UPTEXN U rpaduki, O4 MeryHapoLHO
NPU3HaTKOT rpadnykn pomaH Ha TaH, ,[MpucturHyBame”.

BesrnacHute unu Hemu rpadunykm pomaHun kako ,[lpucturHyBanwe“ Ha TaH
KopuctaT wnyctpauMmM 3a da ja packaxar npukasHata 6e3 36opoBu Ha
cTpaHuuata. Ha Toj Ha4vH, geuarta n BO3pacHUTE MOXaT Aa yXuBaaT BO HUB, 6e3
ornea Ha jasukoT KojwTo (He) ro 36opyBaaT, HUBHaTa BO3pacT UMM MHTENeKTyanHa

cnocobHocT. NMocTojaT HEKONKY NPeAHOCTU Of, KOPUCTEHETO KHUMM 6e3 36opoBu 3a



yuTaTenn og pasnuyHn Bo3pactu. [1pBo, Kaj NoYeTHULNTE UK HEBONHUTE YnuTaTenu,
Kako W Kaj BU3yernHuTe MucnuTenu, Tve nomaraat ga uarpagaTr camogosepba co
HamarnyBawe Ha MNPUTUCOKOT O YnuTawe, LITO o MpaBuv YUTaHETO MNonpujaTHo
NCcKyCcTBO. BTOpO, KHUrnTte 6e3 360poBM HygaT TOMNKY MHOTY pasfinyHU MOXHOCTU 3a
yntarwe. Cekoraws uma HOB naT no koj Tpeba ga ce oau, Aa ce UHTepnpeTupa
npukasHaTa Ha NMOMHAKOB HA4YMH W [a Ce aKTMBMpa MMaruHauujata Ha uuiTaTenor,
MHCNUPUpPajKM HOBa NMpuKasHa cekorall Kora Ke ce npenpoyntyBa kHuraTta. Hajnocne,
nako HyaaTt noseke MOXHOCTM U ja pasropyBaaT marvHaumjata, rpadouykmte pomaHm
6e3 36opoBKM cenak BepHO ja cnepart npukasHata. OBuMe KHUMKM MM nomaraart Ha
jeuata npeky wnyctpauuute pfga ro pasbepar KOHTEKCTOT, 3anneTtor W
emounnte. OBME HelTa Ke CTaHaT BaXkHW BO XMBOTOT Ha JelaTa, Kako WTo Tue ke
pacTtaT u ke Tpeba fa ce ABMXKaT HU3 BU3YESTHUTE NPEeTCTaBu LUTO HE OMKPY>XyBaaTt BO
HaweTo cekojgHeBue. 'padmuknte pomaHn 6e3 360poBu ja goBeayBaaT BO NpeneH
nnaH pagocTa Ha packaxyBareTo, TOMKY BaXHa 3a YOBELUTBOTO Of HeroBaTa HajpaHa
ncrtopmja ao geHec. OcBeH WTO ro NOTTUKHYBaaT pa3BoOjOT Ha ja3uKoT, TME MOXaT Aa
ce KopucTaT 1 3a yHanpeayBakbe Ha pa3BojoT Ha BU3yernHaTa NMCMEHOCT.
BearoBopHMOT HapaTuB Ha TaH BO ,[1pucTUrHyBawe" packaxyBa npukasHa 3a
TaTKO MMUIPAHT KOj FO HanyLTa CBOjOT 4OM N CEMEjCTBOTO 3a Ja 3aroyHe HOB XUBOT
BO HaZpearneH rpaj, MHOry MOMHAKOB 04 MOHOTOHUTE YNULN U KYKU 0, HEFOBUOT CTap
poaeH rpag. >)KMBOTOT KakO HOBOZOjAEHEL, HE € NeCeH, UCMOJTHET CO HEN3BECHOCT U
KonHex no goma. Bo meTpononata, TaTKOTO ce cpekaBa CO HOBM W Hemno3HaTw
cywTectBa, XpaHa W jasuuu. Cenak, TOj Haora W HOBW npwujaTtenun, Mery Kou wu
PaHTaCTUYHO XMBOTHO-MPUAPYXKHUK. [PagoT € A0M Ha MHOry fyre Kou gowne tamy
Oerajku o BOjHU 1 yrHeTyBawe. 3a 4a CU ro Hajae CBOETO MECTO Ha OBa HOBO YyAHO
MeCTO, TaTKOTO Mopa fa 0OpHe BHMMaHME Ha COBETUTE Of, XUTENUTE Ha rpadoT n aa
Hay4n HOBM BeLWTMHU. KOHEYHO, TaTKOTO € NOBTOPHO 06eMHET CO CBOETO CEME|JCTBO
U TMe cera MoxaT gJa UM NOHygaT CBOj COBET Ha HoBoAojaeHuuTe. MetogoTt Ha
BU3YyeSrIHO  pacKkaxyBake MpeKy KOPUCTHE Ha MeTadopuyHK, acoumjaTUBHM
npeTcTaByM WTO TaH ro O3HavyBa Kako ,MHAMPEKTHA unycTpauuja“, HOCU MHOory
pedepeHun o uctopmjata Ha yMeTHOCTa U PUNMOT, O HaApPeanuUCTUYKNTE KoNaxm
Ha Makc EpHcT po knayctpodpobuyHuTe komnosvumm Ha CteHnmn CnieHcep, of
NMPU3MOT Ha unyctpaumjata Ha PejmoHg bpurc 4o Mpa4yHOTO ucTpaxyBawe Kaj ApT
CnvrenmaH Ha npallaHeTo Kako [ia ce orncTaHe COOYEeH CO HEUCKaXINUBO 310, na ce’

[0 rOTCKM MPaYHMOT dpaHTaCTUYEH XOPOp Ha OUNMCKUOT pexncep Tum bapToH.



Kako u cekoj gpyr BepbaneH HapaTvB, yMETHUYKUTE Aena Ha TaH oA oBaa
KHUra MoXxe Aa ce UCKopucTaT 3a Aa ce NOTTUKHAT AeuaTa o 3emjute npumaTenu ga
ce CTaBaT Ha MECTOTO Ha MMWUrpaHTUTE U Aa ro nornegHaTt CBETOT MPEKY HUBHUTE
oun. AictoBpeMeHo, Toa UCTO Taka Ke MM NOMOrHe Ha fgelara UMUrpaHTu 4a ce HajaaT
cebecun kako NnpegMeT 1 NPOTaroHMCTM BO MonyrapHa KHura, oxpabpyBajku i aa ja
npudcpatat HoBaTa cuTyaumja U Aa HaydaT ga ce crnpaBaT Co NpeausBuMuMTe LUTO
npowuanerysaaT o4 Hea. He KopucTtejkn Hekoj NnocebeH jasnk UM HaymMH Ha ynTame,
OBaa KHuUra UM [aBa Ha geuarta MMUrpaHTy n 6eranum MoXXHOCT 3a packaxyBare Ha
HUBHUTE NPUKa3HM W CnojefnlyBake Ha HMBHUTE WCKYyCTBa. M nokpaj Toa WTO He
KopucTaT HMKAKOB TEKCT, LpTexuTe Ha TaH 3a UCKyCTBaTa Ha WMMMUIPaHTOT BO
0e3nmeHa 3emja U HejsnHUTE ,0€3BYyYHM §MKOBM BO aHOHUMMHW npegenun‘ ce
NCKITy4mTenHo 6oraTn co BU3yerneH ja3uk, NpownpyBajku r rpaHmuumMTe Ha npuctanoT
00 NpuKasHuTe. TUBKMOT, HO MOKEH BU3YerieH HapaTuB Ha oBaa fnpukasHa, Co CBOeTO
UCTpaxyBake Ha UcTopmjata 1 ONWTECTBOTO NPEKY HaApPeanuCTUYKN UHCIMPUpPaHn
CNUKKN, € ocobeHOo akTyeneH BO OEHELWHWOT CBET kage LTo OpojoT Ha Geranuu u
UMUTPaHTU Ce 3ronemMyBa, a HMBHMOT MPUEM BO 3eEMjUTE AOMAKMHM CTaHyBa Ce€
nonpobnemMaTtnyeH .

NckycTBOTO Ha unTamwe Ha aenoto ,lpucturHyBamwe” moxebu Hajaobpo moxe

[a ce cymupa npeky 36oposuTte Ha TaH:

efjHa o4 roneMmTe MOKM Ha packa)kyBar-eTO € Toa LUTO HE NOBMKyBa HEKOE BpeME
Aa rnegame HmM3 Ty O4YM, HO MOXeOM ylwTe NnoBaXHO, HE MOBWKYyBa Jda
pa3MUCIIMME 3a HalLuMTe COMCTBEHN 04M UCTO Taka. Moxebu e oobpo aa mucnmve
3a cebecn Kkako MOXHM CTpaHUM BO HaliaTa concTtBeHa 4yaHa 3emja. Kou
3aknyyoum ke rm n3enedyeme oa oBa, BEpojaTHO HeMa Aa Guae necHo aa ce Kaxe,
LUTO € yLUTe eaHa NpuyYnHa ga pasMucrlyBame 1 noHatamy 3a BpCKute mery nyreTo

M MecTaTa 1 Ha WTO Mucrnmme Kora 3dopyeame 3a ‘npunagHoct’ (2006).

NanoxbBaTa rm nokaHyBa noceTutenute ga Ao3HaaT NoBeKe 3a NpouecoT Ha
YMETHUKOT M HeroBaTa WHCMupauuja He caMoO Of, HEroBUTE OPUTMHANHU UPTEXU U
rpadoukn on cepwujata ,[lpucturHyBawe“, Kako U of BMOEOTO LUTO YMETHUKOT ro
Hanpasun cneuujanHo 3a osaa nsnoxba, TyKy u o4 npuapyxHata MUHU bubnunoTteka
cosgajieHa of KypaTopoT Ha uanoxbara. VIcto Taka, noceTutenuTe ce NOTTUKHATK Aa

' cnogenat cesonte MUCIKM U naenm 3a YMEeTHUHKUTE [efla Ha TaH 1 BaxHuTe



npawama WTo TUe M UCTpaxKyBaaT NpeKy HM3a KypaToOpCKU An3ajHUpaHn KpeaTuBHU
aKTUBHOCTU Ha NULlyBake U UpTake, NouupaHn BO NapTULMNaTMBHMOT NPOCTOP Ha
nanoxoara.

N3nox6ata Ha TaH e peanuaupaHa npeky ,EfeH rpag egHa kHmra XoHr KoHr®,
nporpama 3a YnmTawe BO 3aegHuuaTa Koja mma 3a uen ga oxpabpu WTO € MOXHO
noBeke nyre fa yvMtaart n Ja QUCKyTUpaaT 3a eHa KHura Bo UCTOo BpeMme. Llenute Ha
WHMUMjaTMBaTa Ce Aa ce n3rpagm YyBCTBO 3a 3aeHuuUa 1 Aa ce NpoOMOBMpa YMTakE,

AVCKYyCHja U rparaHCKn aHraxMaH.
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