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In the book Turkish Realistic Folk Stories from the Republic of Macedonia created as a result of 

a twenty-year field research, the collector, editor and proofreader Sevim Pilichkova points out to 

a thematic wide repertoire of Turkish realistic folk tales which speaks to the great popularity of 

these narratives among the narrators - Turks from the Republic of Macedonia.  
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In the book Turkish Realistic Folk Stories from the Republic of Macedonia 

created as a result of a twenty-year field research, the collector, editor and proofreader 

Sevim Pilichkova points out to a thematic wide repertoire of Turkish realistic folk tales 

which speaks to the great popularity of these narratives among the narrators - Turks 

from the Republic of Macedonia. In the chapter “Genre: Realistic Folktale and its Place 

in the Turkish Prose Tradition” Pilichkova differentiates two types of realistic stories 

written on the territory of the Republic of Macedonia: "Masallar" (stories) and "Gulmek 

icin masallar" (funny stories). These stories, she states, have the presence of the fiction 

in common, but without any magical effect. According to her, the use of the fiction in 



these narratives is in the function of hyperbolizing the abilities of the mental power of 

the character. Unlike the heroes in the magical tales, here the realization of difficult 

tasks occurs due to the wisdom and slyness of the hero (Pilichkova 1997: 29). 

It is obvious that with these two statements, Pilichkova is using the concept of 

fiction, not just terminologically, but also simultaneously. Firstly, when she talks about 

fiction without its essential effects in the narrative, then connects the fiction with the 

exceptional abilities of the protagonists, but in a situation where it is not fatal and 

without tragic consequences for them, on the contrary it is seen as an advantage in 

dealing with the difficult temptations. Considering the issue of fiction in these narratives, 

we are confronted with the fact of the "imperfection" as we know it already from the 

fiction stories: determining the fiction according to the duration of the uncertainty and its 

perception as a split, a shock in terms of everyday experience. 

In our opinion, the way in which the unusual, extraordinary, and exceptional  is 

presented in these narratives corresponds more closely to the related genres of the 

miraculous and hyperbolically used miraculous, which are characteristic for the folklore 

stories. That's why it seems more true to talk about the so-called boundary situations of 

cross-genres in which not only the nearby genres of strange and miraculous stand out, 

such as the modes of fiction, but also the realistic genres that are the key constructive 

and ideal concept of the Turkish folk tales. 

In the famous study Introduction à la littérature fantastique Cvetan Todorov points 

out that the uncertainty and indecisiveness of the character or the reader are the 

necessary preconditions for the appearance of the fiction. According to him, the fiction 

implies taking the reader into the world of characters, and for the more precise 

determination it is necessary to fulfill the following three conditions: 

● It should compel the reader to indecisiveness between the natural and 

supernatural explanation of the events; 

● The indecisiveness of the character can also be felt by one of  the 

characters, in that case the role of the reader is entrusted to the character; 

● The reader should take a certain attitude towards the text by equally 

rejecting the poetic and allegorical interpretation (Todorov 1987: 37). 

 



In fact, our first perception of the fictional text is created at the moment when we 

encounter some phenomenon that drastically differs from our everyday experience. The 

first element is the appearance of fantastic creatures in the narrative. The second 

important element in the theoretical concept of fiction is the role of the realistic reader as 

an active participant and the feeling of fear over the unusual atmosphere caused by the 

text. However, Todorov points out, in the end the reader makes the decision: if the 

reader accepts that the laws of nature remain not affected, and thus offer a logical 

explanation of the described phenomena, then the events emerge from the area of 

fiction  and pass into the are of the strange. But, if the reader accepts the new laws of 

nature as normal, then the fiction passes into miraculous (Todorov 1987: 48). It is clear 

that with these theoretical interpretations Todorov actually makes an additional practical 

distinction between these so-called cross-genres or situations in which there is crossing 

between similar genres. In our opinion, this is practically a theoretical concept that can 

be applied / examined in the Turkish realistic stories. Therefore, the purpose of this 

research are the modalities of fiction in these narratives, which according to us can be 

systematized into three groups as elaborated in the following sections. 

 

Supernatural beings representing the unusual 
As we pointed out earlier, one of the basic preconditions for fiction is the unexpected 

appearance of creatures in the narrative that drastically differ from our logical and 

experiential perception of reality. However, although we are talking about exceptional 

situations that differ from our everyday experience, the appearance of these creatures 

not always means that we need to define the text as fiction. In the book Demons and 

Galaxies (1988) Vlada Urošević, interpreting the aspects of fiction, points out to the 

existence of essential differences between the folklore miraculous and the fiction in the 

fiction stories of artistic prose. According to him, the miraculous in the folklore 

terminologically corresponds more to the magical stories, in which "the boundaries 

between imagination and reality are erased, and the supernatural, which is abundantly 

present, is not an intruder who violates the principles on which this world is based, but 

rather a basic element that lies at the base of those principles” (Urosevic 1988: 49). This 

kind of explication confirms the fact that a more precise distinction between these 



related genres is possible only if we properly interpret the event according to the text 

and the reader.  
In Pilichkova’s book, the story "Hasan" is a paradigmatic example of the presence of 

supernatural beings, as well as the breaking through of the unusual into the everyday 

life. The story is about "the poorest boy" Hassan, who is going to marry the padishah’s 

daughter. But despite being the king’s son-in-law, he remains with his unfortunate fate: 

"I'm not lucky these days ... I cannot find a job. My wife will die of hunger." The essential 

turning point in the story arises in the accidental encounter of the hero with the dragons 

- the guardians of the lake: "And in that lake, there were some dragons that attacked as 

soon as someone approached the lake." However, instead of the confrontation with the 

dragons to be fatal for the character, which is one of the basic characteristics of fiction, 

the dragons will transform from opponents into helpers to the main character and give 

him a magical object as a gift: "The dragon took a leaf out of the newspaper and 

wrapped up one amulet for Hasan" (Pilichkova 1997:41). 

Unfortunately, Hassan didn’t know about the real power of the amulets, so he 

sends them to his wife. In their house, they turn into golden apples that are worth a vast 

wealth and in this way the initial social deficit in the narrative is overcome. From the 

aspect of the realistic code of the story, from the very beginning, the absence of spatio-

temporal markers inherent in realistic discourses is noticeable. This is accompanied by 

the narrator’s insistence to the extraordinary origins of the character: "Hasan did not 

have a mother or father. It’s like he came out of nowhere." 

Generally speaking, all these indications suggest a "labile" realistic background 

of the story, but in spite of this, the first element of fiction is the encounter between 

Hassan and the dragons. It is in this part of the text that the basic preconditions for 

fiction with the sudden appearance of supernatural beings are fulfilled, which, as 

Todorov claims, "should force the reader to indecisiveness between the natural and 

supernatural explanation of the events." 

The questions posed here are: do the character and the reader essentially 

experience the demonological creatures (dragons) in the story as unusual, repulsive 

and strange? Do they cause fear, panic, repulsion, or indecisiveness in them, or they 

are perceived as a compound and unavoidable element of the narrative? The narrative 



strategy of Hassan’s story leads us to the conclusion that the unusual event provoked 

by the appearance of the dragons without exception is acceptable to the character, 

therefore Hassan is not afraid, he doesn’t have any doubts and does not perceive it as 

strange. In this situation, the hero perceives and accepts the unusual as a natural part 

of the temptations that he needs to master on the road to his intended destination. 

Mainly, it is similar to the reader's attitude, who does not experience the 

extraordinary event as a perceived shock or a drastic "unnatural" disruption into the 

"realistic" code of the story. In this context, the story "Devilish Hassan" can be 

interpreted in a similar way. The presence of the giant does not leave the impression of 

something unusual and unnatural, on the contrary, the reader perceives it as an 

indispensable element of the narrative. At this point, the absence of fear or 

astonishment in the characters only confirms the thesis of Rogge Cayo, according to 

which "in a miraculous world it extremely loses its strength" (Urosevic 1988: 49), which 

according to the genres is more acknowledged as miraculous, than as a realistic story. 

The narrative strategies of the two stories favor the exceptional abilities of the 

heroes, so the slyness, craftiness and honesty cease to be ordinary human qualities. 

On the contrary they become a key instrument by which the heroes can overcome even 

the most difficult obstacles. Because of these properties of narratives we can point out 

that the additional modalities of the fiction and the possibility of its legitimate 

interpretation according to Todorov's concept of the hyperbolic miraculous. 

 

The most cognitive role of sleep 
In this part of our research of Turkish folk tales we will interpret the role of 

dreams in determining the modes of fiction. In fictional stories, there are often examples 

where the narrator tries to explain the hesitation or indecisiveness of the character by 

using other rational solutions, among which of course is the dream. Usually this type of 

explanation is interpreted as an attempt to reduce/mitigate the supernatural in the 

narrative, a procedure that once again actualizes the issue of cross-genre. 

In the story "Ahmet and Mehmet" the character Ahmet "three times, in a row, 

dreamed the same dream" that he could not interpret. Similarly, in "The Story of the 

Czar's Daughter", where a boy dreams "a strange dream: on one side the moon shines, 



and on the other side is the sun", the dream appears as an element of fiction. A 

common element for both stories is that initially the protagonists can not interpret their 

dreams, so the mystery of the dream becomes the initial motivation for their distant 

journeys. Only in the end they become aware of the meaning of the dream. 

In "The Story of the Czar's Daughter," the boy, after dreaming an unusual dream, 

through his exceptional abilities manages to overcome the difficult task set by the Czar 

and thus becomes his son-in-law. His unusual attributes again come to the fore when 

he activates himself to fight the king of the neighboring country. On the road he meets: 

Seyrek Basan (a man with big steps), Baba Hamur (the man who moves mountains) 

and the man who could command all the ants and with their help in several situations 

successfully avoids all dangers and takes the royal daughter as his second wife. Based 

on its exceptional attributes and actions, it is obvious that all these characters function 

on the same principle as the helpers in the magical tales. 

Regarding the dream in these narratives, its exclusivity is also not perceived as a 

violation of the laws of nature as we know them. The end of the story suggests the idea 

that the character finally interpreted the message of the dream (the sun and the moon 

were actually symbolizing his two wives). This primarily implements the transcognitive 

function of the dream, and the rational interpretation of the unusual can be understood 

as a certain shift from the miraculous to the domain of the strange. 

 

Wise sayings - fate determinants  

The group of stories placed under the common title "Smart Advice" in the book of 

Pilichkova are a great example to show the miraculous and strange as the modes of 

fiction. In this context, we will focus on the stories "The Poor Who Went to Gurbet" and 

"The Man Who Went to Earn Money Abroad" in which the unusual is in the function of 

determining the fate of the character (a kind of  predetermined destiny). In fact, these 

are realistic stories with a similar narrative scheme: social endangerment is the basic 

motivation for leaving the home by the protagonists. Through the long years of earning 

money, the characters can be described as honest and hardworking. For both stories it 

is indicative that the protagonists have the right to choose the moment when they will 

get paid for the work done. In both cases, they prefer modesty over greed, which  leads 



to the ethical idea that if you do good to others you will receive good in return, as well as 

in the end doing good is always richly rewarded. 

The first element of the unusual in the narrative is the meeting of the protagonist 

with the unusual mystical old man, who is constantly silent, and speaks only after he is 

paid to do so. After the curious hero spends all his earned money, the old sage tells him 

three wise thoughts: "Go along the path where the eagles fly", "If there is a storm, do 

not cross the river!", "When you decide to do something, first count up to 40 and then do 

it!" (The Poor Who Went to Gourbet). After expressing these thoughts, they have 

indicative power to dramatically affect the fate of the character, as they function 

simultaneously: both as anticipations and as solutions to overcoming the dangerous 

situations. 

The fact that the unusual is repeating in three situations means that it is not 

about coincidences, random or happy circumstances. In fact, the strongest effect of the 

fiction in the story results from the strange matches between the thoughts spoken by the 

old man and the future events that happen to the character. However, similar as in the 

previous stories, the old sage, which should be the first indicator of the fiction, is still 

closer to the concept of the miraculous helper from the magical tales. Even though his 

words in some way predetermine the fate of the character, they are also in the position 

of warning and rewarding the hero for his modesty and year long honourable work in a 

foreign country. 

Directing the fate of a character towards a happy ending begins in the part of the 

story where he is left by his own choice: whether to choose the bag with gold or just the 

three gold coins, offered to him by the bey. Nevertheless, he took the three gold coins 

as a reward for many years of honourable work. All these indicators lead us to the 

conclusion that in these stories we can speak only about close situations, first 

articulated through the "invasion" of the miraculous into the realistic, and then, at the 

end of the story, when the character rationally explains all unusual events to be 

understood as a potential movement towards the code of the miraculous.  

In this group of stories in which the unusual is in the function of determining the 

destiny of the characters, we find the story "Mecho" as well, which shows the rise of the 

poor boy Mecho who, due to the women he is determined to marry, eventually succeeds 



to situate himself on a higher rank in the society. For this story we can say that it is 

closest to the fiction stories, not only because of the appearance of people who 

determine the marriages, such as the demonological creatures that predestine the fate 

of the newborn, but more from the aspect of the rich merchant's character who is  

secretly listening to their vows, will later try to change them and by doing that he will 

cause the fatal consequences of the fiction. Although it is evident that by choosing the 

theme and the motives,  the story  takes certain elements of the miraculous, however, 

the tragic dimension of the fiction in certain characters is more expressed in it, which 

makes it different from the other magical stories. 

 

Conclusion 
Based on the analyzed Turkish realistic folk tales collected and written by Sevim 

Pilichkova from the aspect of the modes of fiction we can draw several general 

conclusions. The basic characterization of most characters in these narratives is based 

on: slyness , wisdom, craftiness, etc., but in situations where these attributes are highly 

hyperbolized, they affect the reader's perception of the unusual in the narrative. 

However, despite the fact that the exceptional abilities of the characters are strongly 

expressed, in the absence of a ‘deeper’ psychological connotation and a lack of tragic 

consequences of the fiction, they come down to the concept of the characters of the 

tales, and the events in the story are situated in the code of the miraculous. The 

strongest argument that goes in favor of the fantastic part of the stories relates to the 

presence of supernatural beings in them. 

However, even in this segment, the fiction is not perceived as something 

‘unnatural’ in the narrative, its appearance does not cause fear, repulsion or uncertainty 

among the subjects of narrative transmission, because of which the demonological 

creatures are perceived as the miraculous assistants of the tales. Also, the procedure of 

rational explanation of the fiction in some of the stories leaves room for us to talk about 

genre shifts in the domain of the strange. Such marginal genre situations are in favor of 

the thesis of supernatural and miraculous as modalities of the fantastic in Turkish folk 

tales. 
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The Established Woman’s Voice in Macedonian Prose1 
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This article makes an overview of the poetics of Olivera Nikolova (1936) in Velvet 

Cover („Кадифената покривка“, 2015), Vera Chejkovska (1954) and her Chejka 

and Chajka („Чејка и чајка”, 2015), Olivera Kjorveziroska (1965) and her Sewn 

Stories („(Со)шиени раскази“, 2017), Kalina Maleska (1975) and her story collection 

Clever Pejo, My Enemy („Мојот непријател Итар Пејо”, 2016) and Rumena 

Buzharovska (1981) in My Husband („Мојот маж“, 2016). All these confirm the 

women’s need to read themselves in the previous women’s voice through the 

permanent dialogue that these authors have with themselves, but also with the other 

prose writers, predecessors, contemporaries, even followers. 

 

 

Keywords: Macedonian story writers, implicit poetic, communication 

strategies 

 

 

 
The first collection of stories Execution („Растрел“) by Jovan 

Boshkovski (Јован Бошковски) in Macedonian standard language was 

published in 1947. It is prose writing which “with its specific analytic approach 

and with the emphasis on the psychological nuances (...) precedes the 

narrative technique of (Blaze) Koneski” (Георгиевски, 1985: 8), the one from 

his story collection Vineyard („Лозје“) (1955). The statement of Miodrag 



 2 

Drugovac (Миодраг Друговац) is also in this context when he says that the 

significance of this collection “is not only of historically-literary character”, 

referring to the significance that this collection has as the first one published, 

because Boshkovski, as altruist and humanist, in his first stories “plunges not 

so much into contradictions of the time as into the soul of the heroes” (1990: 

278)2.  

However, the Macedonian authors who have marked, with their writing 

passion, the first half of the twentieth century, i.e. were writing in the years 

before this key year – 1947, were also creatively inclined towards the 

narrative technique! They mainly wrote in Bulgarian and in Serbian, but 

occasionally, depending on the objective conditions, they also published texts 

in Macedonian, i.e. more specifically, in some of the Macedonian dialects. In 

this period, the number of newspapers, magazines, and calendars oriented 

towards the Macedonian national, social and literary issues were also large, 

although most frequently under a completely different conceptual or national 

cloak. Those writers-Macedonians who published something in their own 
language, often signed their texts under pseudonyms and initials, or even 

published them as folk aphorisms, such as in the case of Trajko Kitanchev’s 

(Трајко Китанчев) work “Marko Krale Loses his Strength” („Марко Крале си 

ја губи силата“) or the poem “The Lamentation for Mara” („Оплакувањето на 

Мара“) by Eftim Sprostranov (Ефтим Спространов). However, several 

names can be distinguished in the writing of prose: Nikola Djerov (Никола 

Џеров) with his story collection To the South („На југ“) published in Bulgarian; 

Tomo Smiljanić-Bradina (Томо Смиљаниќ-Брадина), who launched the 

edition “Library Macedonia” („Библиотека Маћедонија“), within which he 

published the books On the Mountain and Other Stories from Macedonia („На 

планини и друге приповетке из Македоније“) and Stojna and Other Stories 

from Macedonia („Стојна и друге приповетке из Македоније“); Angelko 

Krstić (Ангелко Крстиќ) with the story collection Stories („Приповетке“) as 

well as the novel Trajan („Трајан“), all published in the then Serbo-Croatian 

language (the official language of the Kingdom of Yugoslavia). Other writers 

also write stories in this period: Anton Panov, Anton Popov, Ivan Tochko, 

Stale Popov, Kocho Racin (Антон Панов, Антон Попов, Иван Точко, Стале 

Попов, Кочо Рацин). In this context, we should mention the published 
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collection of stories and sketches in Macedonian vernacular language 

Lightshadows („Светлосенки“, Видин, 1942) by Nikola Kirov Majski (Никола 

Киров Мајски), which should be viewed as a predecessor of Растрел from 

1947 as the first story collection in Macedonian vernacular language.  

More than 70 years after those first published story collections, we 

stand facing the challenge of numerous modernizations of the implicit poetic 

and communication strategies of the Macedonian storywriters. The road is 

long and thorny. From the “women writers who were not widely recognized 

and were not professionally engaged in writing” as exceptional 

representatives of the multi-vocal singing in the nineteenth century, through 

those so-called “rare beasts” in the predominantly male Macedonian literary 

canon and courageous writers who promote possibilities for writing about 

women’s experiences in the twentieth century, to the exceptional women-

writers with established authorial voice in the twenty-first century. “The 

literariness of women (...) should be sought back to the investments of the folk 

singers and women-troubadours in the symbolic bowl called women’s writing, 

who, although they did not have the title literary masters, with their inspiration 

represent force that early opposed the concept of literary (male) mastery. (...) 

This history is necessary precisely in order to establish the female order, and 

through it – to establish their own voice and expression” (Koteska, 2003: 87). 

Jasna Koteska (Јасна Котеска) is the first one who successfully made the 

map of Macedonian women periodization through her doctoral thesis on 

Macedonian women’s writing defended in July 2002, which was published as 

a book the following year. Thus, after more than 15 years from that first 

mapping, we have the opportunity to see how/where the Macedonian women-

story writers stand.  

Some time in 2007 a bright instance of discussion on this issue 

appeared in the Macedonian public, which, unfortunately, died out before it 

even developed into a debate. It all started from an interview with Elizabeta 

Sheleva (Елизабета Шелева) for the Croatian portal “Iskon”, in which she 

follows upon a statement by Dubravka Ugrešić that there is literature with 

capital L and, parallel with it, ghettoized women’s literature3. “In the lack of a 

strategic approach to such fundamental issues, in the dominant patriarchal 

mental disposition, women happen to be mentioned, but the approach to the 
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media is not reciprocal and is not followed with such attention and adequate 

reaction as when men authors are concerned,” Elizabeta Sheleva says. 

Vesna Damchevska (Весна Дамчевска), in her text in the daily Vreme No 

947 from 5 January 2007 emphasizes that the Macedonian women writers 

partly support the thesis that women’s literature in Macedonia and the 

Balkans is ghettoized. In this article, Olivera Kjorveziroska (Оливера 

Ќорвезироска) is also quoted saying that she completely agrees with 

Sheleva’s views, especially with the distinction between Literature with a 

capital letter (men’s literature) and the one with small letter – women’s 

literature. The raising of these issues stimulated me as well, and the following 

year, 2008, I published a text about “the pink ghetto in the sphere of the 

intellectual creation”, which later had a Croatian4, and also a Bulgarian 

version5. I wrote then:  

“The pink ghetto in Macedonian literature is a fact. Women who write, 

especially those who write prose, as well as drama, often remain unnoticed. 

When we say unnoticed, we refer, above all, to being unnoticed by 
criticism. Despite all its transformations, it has remained the primary 

promoter of literature, and as such it deals little with works written by women. 

Even when those women receive one of the well known recognitions, their 

contemporaries, or to be more precise, their male colleagues pay little 

attention to them. (...) It is a fact that other women writers or women critics 

write about women writers. Even then, they do it sporadically, rarely and 

briefly, and are read by only a few. Are the reasons for this situation due to 

the space of the literary work itself, i.e. are they due to our orthodoxy... male 

axis, in which all great-great-grandfathers, great-grandfathers, grandfathers, 

fathers and sons live simultaneously, as Goran Stefanovski (Горан 

Стефановски) says (Форум, 13 March 1999), so that in such a world there is 

neither space nor need for women’s rights, tolerance and democracy? But let 

us also be sufficiently self-critical. Perhaps the reasons are in ourselves, i.e. in 

the works by the women authors, i.e. in what is called anxiety (fear) of 
authorship, or as Bakovska (Баковска) concludes, inability for full creative 

expression of the writer, who due to complex and fears from authorities (or 

classical self-censure) of which she is often barely aware, does not manage to 
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write works that according to its values and artistic strength would be equal to 

those written by her male colleagues” (2008: 97).  

Let us, however, go back to the Macedonian short story and the 

Macedonian storywriters.  

“The crucial difference between the poetic and the prose expression in 

Macedonia,” Koteska writes, “is in the significantly smaller number of women 

writers who decide to write prose, which can lead to the conclusion that the 

female voice in Macedonia is, above all, the lyrical, poetic voice (...)... in the 

prose corpus the greatest part is dedicated to short stories and novels for 

children. Even when they write prose for adults, the women writers most 

frequently call their short stories dreams, notes, phantasies...” (Koteska, 2003: 

105-106). The first story collection by a woman “A Song of Fires” („Песна 

за огновите“) was published as late as 1966, whereas the first novel written 
by a woman entitled Hot Earth („Жешка земја“) was published in 1968. Both 

were written by Kata Misirkova-Rumenova, and they deal with the so-called 

Aegean theme (the theme of the children refugees and generally the refugees 

and the exiled from Aegean Macedonia / the north part of Greece), which in 

the 1960ies and the 1970ies was one of the dominant themes in the 

contemporary Macedonian literature. These works by Misirkova-Rumenova 

“largely follow the dominant literature models which, according to Showalter, 

characterize the appearance of women’s literature, which means,” as Jasna 

Koteska emphasizes, “that the metaphor female man is most typical for this 

oeuvre” (2003: 107). However, 1966 and 1968 are not the years when 

women’s writing was published for the first time. Thus, the book Zoki Poki 

(„Зоки Поки“) by Olivera Nikolova (Оливера Николова) was published 

in1963, which is in fact a collection of short stories for children, and the 

following year, 1964, the first novel for children was published, “I Love My 

City” („Го љубам својот град“) by Kata Misirkova-Rumenova. But it was the 

second generation of women writers born in the 1940s and 1950s that 

established the female voice of Macedonian prose. “Unlike the first prose 

works, which are imitations, the second generation reveals the possibilities 
for writing about women’s experiences” (Koteska, 2003: 108, emphasis is 

mine) through the experiences offered by the story collections Scarbo in My 

Yard („Скарбо во мојот двор“) and Water Sign („Воден знак“) by Jadranka 
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Vladova (Јадранка Владова), and “Another Time” („Друго време“) by Katica 

Kjulavkova (Катица Ќулавкова). The third generation, those born in the 

1960ies and 1970ies, continue the narration in the style of Vladova, Koteska 

concludes (2003: 109).  

This article makes an overview of the poetics of Olivera Nikolova 

(1936) in Velvet Cover („Кадифената покривка“) (2015), Vera Chejkovska 

(Вера Чејковска) (1954) and her Chejka and Chajka („Чејка и чајка“) (2015), 

Olivera Kjorveziroska (1965) and her Sewn Stories („(Со)шиени раскази“) 

(2017), Kalina Maleska (Калина Малеска) (1975) and her story collection 

Clever Pejo, My Enemy („Мојот непријател Итар Пејо“) (2016) and Rumena 

Buzharovska (Румена Бужаровска) (1981) in My Husband („Мојот маж“) 

(2016), confirming the women’s need to read themselves in the previous 

women’s voice through the permanent dialogue that these authors have with 

themselves, but also with the other prose writers, predecessors, 

contemporaries, even followers. In such a way, this article continues upon 

what Jasna Koteska had read/detected in Macedonian women’s writing. Thus, 

these five established women voices are reflected:  

- Dafina (Дафина) (from the nineteenth century) who “[a]lone with her 

poetic gift ornamented (the songs) and as a true improviser, dressed the 

given thought in words,” as Kiril Penushliski (Кирил Пенушлиски) (quoted in 

Koteska, 2003: 92) writes, or  

- Viktorija Popstefanija (Викторија Попстефанија) (“an equal” to 

Dafina in terms of the passion for singing and the time in which she sings) of 

whom we know from Dragi Stefanija, or  

- Cvetanka Organdjieva (Цветанка Органџиева), active member of 

the literary company “Jovan Duchic” from Veles (1939), and author of several 

poems written and published in the 1940s in the magazines “Nov den” („Нов 

ден“) and “Idnina” („Иднина“), as well as in the daily newspaper “Nova 

Makedonija” („Нова Македонија“), and who is also mentioned marginally by 

Drugovac in History of Macedonian Literature XX Century („Историјата на 

македонската книжевност XX век“) (1990: 241).  

According to Koteska “[t]hese are women writers who are not 

established and are not professionally involved in writing, although they are 

https://mk.wikipedia.org/wiki/%D0%9D%D0%BE%D0%B2%D0%B0_%D0%9C%D0%B0%D0%BA%D0%B5%D0%B4%D0%BE%D0%BD%D0%B8%D1%98%D0%B0
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predecessors, they are not part of the systematic periodization of the 

professional women writers in Macedonian literature” (2003: 92).  

Olivera Nikolova is closest to them mostly in terms of age and long 

working life. Her collection of novelettes Velvet Cover, which received the 

highest award “Stale Popov” of the Writers’ Association of Macedonia (DPM) 

in 2016, confirms what Koteska writes of Vladova and Kjulavkova: “it is not a 

matter of rejecting the male society and culture, but of attempting to absorb it 

without amputating it”. As a matter of fact, this book of Nikolova with 

“seducing force” opens the theme of subjectivization of the woman”, thus 

displaying, as Koteska writes of Vladova and Kjulavkova, “the potency of 

woman’s investment in language” (2003: 108). Thus, when Kjorveziroska 

writes of Nikolova that her narration is excellent, “it is simultaneously so old 

fashioned and so modern,” it is clear that she, as well as those after her, look 

up to Nikolova’s narration. Because she simply offers “pure narrative mastery” 

in which “the narrative techniques and strategies on micro-level (on the level 

of the sentence) and macro level (on the level of the novelette, the book) are 

so subtly repeated, and permanently determine her recognizable style in the 

contemporary Macedonian literature.” (Kjorveziroska, 2016: 124)  

And who would not want her story, the stories of Kjorveziroska, of 

Maleska, of Bužarovska to achieve such mastery, too? Yet, in this selected 

company of established narrators, perhaps the most differentiated one is the 

poet Vera Chejkovska, who has been evaluated as “radically anti-traditional in 

regard to the overall Macedonian poetry”, whose poetry has been called 

“quantum poetry”, “noesis-and-poesis”, “poetry of holograms”, “poetry of the 

riddle” (Георги Старделов), poetry that offers “new sensibility” (Милан 

Ѓурчинов, Матеја Матевски), verses that offer “poetics of transformation” 

(Ката Ќулавкова)6. In 2015, two years after her last poetry collection My 

Lightenings („Моите веди“) for which she received the “Brakja Miladinovci” 

award at the Struga Poetry Evenings, Chejkovska published a story collection 

Chejka and Chajka in the same publishing house “Ili-Ili” (Или-Или), which 

previously re-published the story collection My Husband by Rumena 

Bužarovska (second edition), and then, the following 2016 it published a third 

edition of this book, as well as the story collection Clever Pejo, My Enemy by 

Kalina Maleska, and in 2017 it published the latest story collection of Olivera 
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Kjorveziroska, Sewn Stories. But her prose is at the right place as a bridge 

between the old fashioned-modern of Nikolova and the postmodern of the trio 

Kjorveziroska-Maleska-Buzharovska.  

The theme of murder in different variants is interwoven through the 

six novelettes by Nikolova. “Six pseudo-biographical, psychological-fictional 

portraits of 7 real women from the world and domestic history, but also 

present, famous and imprinted into the collective memory as murderers” 

(Kjorveziroska, 2016: 122), starting from the marquise Marie Madeleine de 

Brinvillier from the seventeenth century to the courtesan, Christian and 

Muslim Magzin Pipo (Магзин Пипо) from the twenty-first century, attempt to 

shed light on the first impulses for the act of murder and the passion to kill. 

Following the development of the feeling which leads to the desire to take 

someone’s life, Nikolova with Velvet Cover confirms her passion for research 

and analysis/digging into the crucial historical and social themes (which she 

showed in her novel Rosica’s Dolls („Куклите на Росица“)), and leaves the 

impression of exciting and exceptionally well composed stories. In this time 

interval of several centuries (seventeenth – twenty-first), she also situates the 

story of Mara Buneva from Tetovo, the murderer of Velimir Prelić, which she 

interweaves unusually, but exceptionally convincingly, with the one about 

Mencha Karnichu from Krushevo, the love of Vancho Mihajlov, and the 

murderer of Todor Panica.  

The prose journey of Chejkovska, on the other hand, takes place 

through the thirteen short stories with autobiographical touch. The poet 

Chejkovska exceptionally skillfully swims in the prose waters as well, bravely 

following upon the best in the Macedonian narrative tradition, including the 

narrative experience of Nikolova, especially when she situates the everyday 

personal and family experiences and travels in the unordinary, unusual and 

(sur)real, with many elements of prose surprises that are indicated in the title 

itself, Chejka and Chajka, as words whose origin we do not, and for which the 

author develops an exciting story.  

But let us turn to the trio Kjorveziroska-Maleska-Buzharovska. 

Kjorveziroska praises almost all her colleagues women-writers, except 

Chejkovska (most probably so because she sees in her a strong poetic 

expression, but not a significant narrative expression). In her book of “love-
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critical interpretations and situations” entitled A Text and A Woman (“Еден 

текст и една жена”), Olivera Kjorveziroska dedicates to her literary mother 

two other texts, “The Warm Hand of Fantasy” (2016: 108-118) and “The Heart 

of Meaning” (2016: 119-121) in addition to the one in which she discusses 

Velvet Cover, and where she speaks with great praise about the narrative 

mastery of Olivera Nikolova.  

On the other hand, the two story collections of Buzharovska and 

Maleska end with afterword by Kjorveziroska. She includes one of them, the 

one about Buzharovska, in her book A Text and A Woman. Asked by the 

journalist Mimoza Petrevska-Georgieva how she chooses the authors she 

writes about, in an interview for Nova Makedonija daily, Kjorveziroska says:  

 
I do not choose authors when I write criticism. I choose works, I always 

choose a text. The personal taste is a legitimate criterion. The essential 

issue of competence is the character of the personal taste: how well 

formed it is, raised, educated, fiery, violent, controlled. While preparing my 

latest book, I had so much material that I literally enjoyed the comfort of 

choice. You can easily cook whatever you want – when in the fridge you 

have products from green markets and from supermarkets, but you also 

have desire. I wanted to make a book only about Macedonian authors, 

to write “our” book with which I would support the national literature, 

and I would also heal the infecting theses that there is no literary criticism 

in Macedonia, or that literary criticism must be boring. (Nova Makedonija, 

27 July 2016, emphasis is mine)  

 

This is what Kjorveziroska writes about Buzharovska:  

 
This is the best short story collection of Rumena Buzharovska so far, but 

also one of the best short story collections published in the country in the 

last few years. (...) The eleven short stories told by as many different 

women in first person, largely surpasses the numbers of the concerned 

destinies, the number of the gender, women, men, mothers and children, of 

lovers and friends, of amateurs, stereotypes and misapprehensions, of 

becoming aware and sobering from the powerful, transient alcohol of 

youthful (and not only that) love. In the book in which women narrate 
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about their husbands, and the text is neither intended (only) for the ones, 

nor (only) for the others, since they are written in a third, beyond-gender 

way, and you may expect to find anything, but what the title promises. 

(Kjorveziroska, in Buzharovska, 2016: 127, emphasis is mine) 

 

In the afterword “Small (Prose) Hurricane” (Kjorveziroska, in Maleska, 2016: 

145-152), Kjorveziroska shows herself to be exceptionally well acquainted 
with the narrative technique of Maleska, and she says that with her first 

story in this collection (“Clever Pejo, My Enemy”), she does what she had 

previously done with the story “A House on the Drim River” („На Дрим куќа 

да имам“) in her previous collection The Naming of the Insect („Именување 

на инсектот“), for which Kjorveziroska wrote her own interpretation and 

included it in her book A Text and A Woman under the title “Translator’s Lava 

or Narrative Tear” („Преведувачка лава или раскажувачка солза“) (2016: 

98-107). In it, she wrote that it is almost sad that the author has left it on the 

level of a longer story “[w]ith an elaborate traditional style of opening and 

plunging into the story, Maleska in this story is a true genre smuggler, who 

in the predicted length of a story inspired at least thinking about another, 

much longer. A House on the Drim River is a novel masked as a story or a 
story that swallowed a whole novel” (Ќорвезироска, 2016: 100, the 

emphasis is mine). In regard to the story “Clever Pejo, My Enemy”, she wrote:  
 

I express a great reader’s sorrow that it did not become independent and 

larger so that it may become a short novel – (post)modernist presentation 

of the Itar (Clever) Pejo tradition in the Macedonian literary history, of the 

collective memory and folk inheritance. (...) This excellent narrative I-point 

of an invented character contrasted to Clever Pejo completely conquers 

the reader’s sympathies, and skillfully, with a well-controlled equilibrium, 

moves the narrative of the new possible literary truth on the tightened 

rope between the imagined character and his enemy – the folk hero.” 

(Kjorveziroska, in Maleska, 2016: 146-147)  

 

The book Clever Pejo, My Enemy, organized in 19 stories of different 

extensive format and one short play, treats the relation “between good and 
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evil, between the moral and the violation in society, in the home, in the office, 

on the street” (Kjorveziroskа, in Maleska, 2016: 152).  

The gender narration in the style of Jadranka Vladova, mostly 

manifested in the works of Olivera Kjorveziroska, which was noted and 

emphasized by Jasna Koteska in 2002, is still present today. After Knitted 

Stories („(С)плетени раскази“), for which she received the prestigious award 

for best prose of DPM in 2003, Kjorveziroska published Sewn Stories. Knitted 

Stories suggested a “female view in perceiving the world”, and promoted the 

emancipation of women’s writing in contemporary Macedonian literature, 

especially in contemporary Macedonian prose. The yarn that Kjorveziroska 

offered then “... is a coded message in which the meanings are interwoven 

into the clearly visible stitches of Marija Misleva, through her narrated life in 

such an unusual, and yet very usual way: “Marija understood that she could 

put on literature as she could put any sweater that her grandmother knitted, 

regardless of the fact that her grandmother is no longer alive, and that she 

hadn’t studied literature.” (Kjorveziroska, 2003: 8) A bit later, she adds: “She 

would grab someone else’s, any, text, and she would put it on her needles, 

stitch after stitch. Then she was quickly counting, she was calculated 

something. At the same time, however, she was careful which words she 

would put on which needle. For, it is not which words would come from which 

side... she came to the conclusion that she is doing best when she puts the 

changeable words on the left, and the unchangeable on the right needle” 

(Ќорвезироска, 2003: 9)” (Мојсова-Чепишевска, 2007: 187).  

But why did she replace the so successful knitting with sewing? Is it 

because with the sewing she can more easily, and also more seductively, 

host her women and men writing friends in her short stories, and in such way 

easily make the writers Nikolova, Maleska and Buzharovska literary 

characters? Among the four cycles of the story collection, the second („Слеп 

бод“) is filled with stories in which the protagonists are Olivera Nikolova 

(“Sugar City” („Шеќерен град“)), although she also has a place in a story 

(„Шимшир-порти“) from the previous cycle „Основен бод“, but also Rumena 

Buzharovska (“The Text and the City” („Текстот и градот“)), and Kalina 

Maleska, who meets the well-known Marija Misleva from Knitted Stories (“An 

Utmost Wonderful Day” („Крајно убав ден“)). The specificity of this cycle is 
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certainly that in its nine stories, the authors Cane Andreevski, Zvezdan 

(Georgievski), Petar Andonovski, Lile Dirjan, Vladimir Lukash, Sasho 

Kokalanov, etc., are also hosted.  

“In the narrative world of Sewn Stories by Olivera Kjorveziroska, to sew 

and to re-sew the world means to write/re-write/over-write/post-write the 

world. To search for its meaning, to fight against meaninglessness through 

writing” (Smilevski, in Kjorveziroska, 2017: 166). “She chooses the symbol of 

creation as opposed to destruction, of unification as opposed to dissolution – 

and that is the needle and the thread. Such intention to interweave the text 
and the texture, the literature and the handcraft, the writing and the 
sewing is present in the title of the work and in the naming of the cycles, and 

in the way in which the short stories were created: through the characters and 

their thinking, feeling and acting, as well as through the language with which 

those characters, thoughts, feelings and acts are narrated.” Also, “... we get 

an impression that in the course of the writing/sewing, she had in mind Italo 

Calvino’s thought that literature (and not only literature) can create anti-bodies 

that will oppose the spreading of the language plague,” Goce Smilevski states 

in his afterword towards this short story collection by Olivera Kjorveziroska 

(Smilevski, in Kjorveziroska, 2017: 173, emphasis is mine).  

In that context, these five books by established women’s voices in the 

Macedonian prose are a true example of literature that creates strong anti-
bodies prepared for a true fight “against the loss of the intellectual strength 

and directness of language” (Smilevski, in Kjorveziroska, 2017: 171). In fact, 

the authors Nikolova, Chejkovska, Kjorveziroska, Maleska and Buzharovska 

write stories also with an exciting application of metatextuality, “with which the 

relation of women towards language is parodied and the sentimentalist 

(allegedly female) discourse is undermined (Koteska, 2003: 180). 
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(Cvetanovski) Цветановски, Саво. „Македонскиот постмодернистички 

расказ“. Антологија на македонскиот постмодернистички расказ. 

Скопје: Наша книга, 1990. 

(Chejkovska) Чејковска, Вера. Чејка и чајка. Скопје: Или-или, 2016. 

(Sheleva) Шелева, Елизабета. „Пост-модернизмот и современата 

македонска проза“. Третата програма на Радио Скопје. Скопје: 

1989, бр. 38-39. 

 

 

Notes 
 

1. Translated in English by Kalina Maleska 

2. “The Liberation War and the reconstruction are two major preoccupations, 

with the same conceptual foundations, but without epic scope, with superficial 

observation and reporter’s sketching of the event and the character („Немиот 

скитник“). In general, the reporter’s narrative has a characteristic of a 

constant in the stories that show strife towards a respective profound 

observation of the human intimate drama („Непријатели“, „Растрел“, 

„Земјата на Панко Бисерин“)” – Miodrag Drugovac explains in The History of 

Macedonian Literature XX Century („Историјата на македонската 

книжевност XX век“) (1990: 278).  

3. Certain thinkers consider that a bigger problem in the Macedonian cultural, 

and literary, environment are the clan structures and movements on 
various bases present in among the Macedonian writers. In this context, I 

would refer to the thoughts of Irena Pavlova de Odoriko, who says: “Literature 

in Macedonia should defend its integrity, which is greatly jeopardized, and not 

the gender. Today, in our country literature, not only written by women, is 

ghettoized, as, in fact Macedonia is ghettoized in certain contexts in relation to 

the world. There are various groups in the literature in our country, there are 

patriarchal structures, but as movements, as atmospheres, there are clan 

groups, and even state interests and dependences are known to literature.” 

(from the text of Vesna Damchevska “Gender Ghettoization of Literature 
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(Women’s literature is the One with Small Letter)” in the daily newspaper 

Vreme No 947 from 5 January 2007). 

4. Мојсова-Чепишевска, Весна. „Розевото гето“ in: Riječ (časopis za 

slavensku filologiju). Rijeka: 2009, god.15., sv. 2, 241-252. 

5. Мойсова-Чепишевска, Весна. „Розовото гето /върху македонския опит/“ 

in: Славяните и техните контакти. София: 2010, 277-284. 

6. http://www.blesok.com.mk/avtor.asp?lang=mac&id=787#.WSwBYpKGPcs 

(on 29. 05. 2017) 
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This article looks at a project undertaken by the author to create an anthology of 

Macedonian contemporary poetry in translation. In the process of creating the anthology, 

the anthologizer becomes the second author, present in the paratext, including the 

selection and structure of the collection. Thus, when first approached with a chance to 

compile and participate in the translation of a collection of contemporary Macedonian 

poetry, it immediately brought to my mind the responsibility this task implicates. The 

article tries to give an outline of this process.  

 

Keywords: anthology, poetry, translation Macedonian 

 

Arguably the most culturally representative of all literary forms, 

anthologies can be said to represent a “collection of flowers”: what the 

anthologist(s) views to be the best or most characteristic works in a given field 

are put together in a single or multiple volumes, with the intended effect “to 

stabilize or revolutionize received ways of behaviour or conventional 

perspectives” (Essmann and Frank, 1991:66). With this in mind, compiling an 

anthology and presenting it can also be assumed to include “processes of 



cultural identity formation” (Seruya et. al., 2013:1). Translated anthologies in 

particular are rather specific in that they are “different from anthologies of texts in 

their own language […] but the issues of representation, identity construction and 

politics of intervention, are of common concern” (Cheung, 2013:79). In the 

process of creating the anthology, the anthologizer becomes the second author, 

present in the paratext, including the selection and structure of the collection. 

Thus, when first approached with a chance to compile and participate in the 

translation of a collection of contemporary Macedonian poetry, it immediately 

brought to my mind the responsibility this task implicates. The selection of 

contemporary Macedonian poets in Chinese translation included in the project 

can also be seen as an attempt at self-representation: it “assert the right of self-

representation as a personal act of resistance against subjugation and 

hegemony”, while at the same time problematizing that self-representation in 

terms of “the ‘national self’ that is being represented, and […] avoid[ing] the trap 

of creating a master narrative of the self-same and ensure real 

representativeness of the variety of cultural identities comprising any national 

culture” (Cheung, 2013:82).  

Arguing in favor of a truly world literature instead of a set of separate 

national literatures, translator and editor Susan Curtis-Kojakovic echoes Milan 

Kundera’s question whether Kafka would have been equally known had he 

written in his native Czech instead of German, “[f]or it does seem that nations 

such as the Czech Republic, not to mention the even smaller Macedonia or 

Montenegro, are left at the footnotes of history books; their writers excluded from 

the canon of European Literature. How many books written by Macedonian 

writers can you name?” (2015). In terms of translation from Macedonian into 

other languages, it can be said that Macedonian literature is virtually non-existent 

on the world literature map, due to the very small number of works translated, 

amounting to less than a dozen in a decade. One look at the statistical data, e.g. 

UNESCO’s Index Translationum, the only global translation database, is enough 

to conclude that English has become the most translated language worldwide. If 

we focus only on translations from and into Macedonian, for instance, we can 



see that the number of translations from English into Macedonian is 817 (1522 in 

2017), while the number of translations from Macedonian into English is only 198 

(250 in 2017). In comparison, the number of translations from French is 258 (370 

in 2017), while from German is 188 (283 in 2017) (Todorova 2010). Chinese 

translations into Macedonian amount to 15 titles altogether from 1979 to recent 

years, and there is no record of any translations from Macedonian into Chinese. 

Macedonian language, a Slavic language with its roots in Old Church 

Slavonic language, became standardized and officially recognized only in 1944, 

with the establishment of the Republic of Macedonia as part of then Yugoslavia. 

The country gained independence in 1991, and today Macedonian is the native 

language of nearly 1,7 million citizens, and an estimated further 1 million 

Macedonians living abroad. As one of the smallest countries to emerge in the 

aftermath of the Yugoslav wars, the country never had the necessary funds to 

establish agencies or foundations that would support translation from 

Macedonian into other languages, similar to those that exist in many “small” 

cultures. Macedonian literature has rarely been translated into English, and thus 

even rarely into more Chinese. This rather small anthology might in fact be the 

first such attempt. 

This article looks at a project undertaken by the author to create an 

anthology of Macedonian poetry in translation. The project comes about as a 

continuation of a collaborative translation project of the poems of one of the 

most-significant contemporary Macedonian poet Nikola Madzirov, identified and 

selected by Chris Song, the chief-editor of Voice and Verse and executive 

director of International Poetry Nights Hong Kong, and translated by the author 

and Dr. Heidi Huang. The volume of Madzirov’s poetry translated into Chinese, 

published for the purposes of the International Poetry Nights in Hong Kong 2015, 

sparked interest among the participating poets about the new wave of 

Macedonian poetry. Five poems from such publication are included in this 

anthology.  

After carefully reading the recent poetic works produced in Macedonia I 



have selected seven poets across several generations whose works have also 

achieved national and international recognition for their poetic quality. Thus the 

anthology includes eight contemporary Macedonian poets for the special issue of 

Voice and Verse Poetry Magazine.  

When compiling this anthology of eight contemporary Macedonian poets 

in translation one of the primary selection criteria was purely of a chronological 

nature: the poet had to have had a book published after 1990, i.e. to have been 

active within the Macedonian poetic ecology since Macedonia’s independence, 

and to have been born between 1970 and 1990. As for the poetic style embraced 

by the authors of this poetic generation one can conclude that there is not a 

dominant one and that they vary widely from one author to another. All this 

shows that the poetic tendency of the new poets in Macedonia manifests itself as 

an authentic literary mode, which deserves special attention both from the critics 

and from the readers. One of the most evident characteristics in the work of 

these poets is intertextuality, which can equally be found in both its implicit and 

explicit form. Almost all these authors possess a very refined sense for the use of 

language as a basic poetic material and instrument. These poets also show that 

they are capable of exploring and experimenting with semantic systems. But they 

also prove that poetry is an essential tool for presenting the current situation of 

the society, its spiritual condition so to speak, while at the same time being 

socially engaged.  

Among the eight poets,Nikola Madzirov (1973), Lidija Dimkovska (1971), 

Vladimir Martinovski (1974) and Nikolina Andova Shopova (1978) belong to the 

first generation of poets writing in independent Macedonia. Madzirov is the 

author of several collections of poetry including Huberta Burda Award-

winner Relocated Stone (2007). He has also been awarded  the most significant 

Macedonian poetry prize 'Brothers Miladinov’. His poetry explores the idea of 

home, and of willing and unwiling dislocations. Having left Macedonia to settle in 

Slovenia, Dimkovska represents a diasporic voice, combining in her poetry the 

old and the new, her native Macedonian tradition interspersed with irony and 



dark humor. The English translation of her poetry by Ljubica Arsovska and Peggy 

Reid (pH Neutral History, 2012, Copper Canyon Press) was nominated for the 

Best Translated Book Award in USA in 2013. In brief but visually striking poems 

which often borrow their form from traditional Japanese verse (haiku, tanka, and 

haibun), Martinovski uses musical playfulness to reveal his philosophical thinking 

and to raise important issues about human existence. Andova Shopova’s first 

book "The Entrance is on the Other Side" was awarded the "Bridges of Struga" in 

2013, award for best debutante book presented by UNESCO and the Struga 

Poetry Evenings, the most important poetry festival in Macedonia.  

The other four poets in this anthology, i.e. Mitko Gogov (1983), Gjoko 

Zdravevski (1985), Slavica Gadjovska (1984), and Elena Prendzova (1985) 

represent some of the newest voices in Macedonian poetry. What is specific for 

the poetry of this 1980s generation is that it often plays with language and its 

use, sometimes promoting a new and unusual punctuation. It is the germination 

of a “strong nomadic discourse, coming out of the very form of the existential, but 

also the spiritual travelling initiation” (Mojsova-Cepisevska et al. 2012:50). Gogov 

is an activist and one of the organizers of the international poetry movement 100 

Thousand Poets For Change. Prendzova is an author of six poetry books, and 

recipient of several poetry awards.  Zdraveski has published three books of 

poetry and has been included in a number of anthologies. In his latest poetry 

book Zdraveski writes about love as a way of existence and a way of creating the 

world.  Gadjovska is the recipient of the 2012 Enhalon Award for best young 

Macedonian poet, an award established by the Struga Poetry Evenings, for the 

poem Twelfth Letter, from her poetry collection Letters (2012), which brings a 

unique style and desire for the perfect communication with the Other.  

The recent poetic developments in the Republic of Macedonia have 

shown that most of the younger Macedonian poets deserve wider recognition 

and presentation in a more comprehensive anthology of contemporary 

Macedonian poetry. Some of these poets have been involved not only with 

poetry, but also other art forms of expression, which in turn influences their poetic 



practice. Vladimir Martinovski is an established academic and has also appeared 

as a musician on several music projects of the bands Pece Atanasovski, Kaldrma 

and Baklava. Mitko Gogov is a conceptual artist with several exhibitions and 

multimedia projects. Slavica Gadjovska is a scholar researching on the relations 

between the novel and film and discourse of power and political violence in 

literature.  

As representations of a particular culture, anthologies operate on the 

principles of inclusion and simultaneous exclusion. In their attempt to display “the 

best” of a nation’s literature anthologies may easily reflect the stereotypes and 

prejudices that are part of the hegemonic apparatus, and “good anthologies 

ought to resist extra-literary manipulation and oppose the spreading of prejudices 

and stereotypes” (Kittel, 1995:xix). The anthologist therefore must acknowledge 

not only what has been included in the anthology, but also to what has 

necessarily been left out of it, in terms of the overall field or a particular form of 

national literature that the anthology aspires to represent. The poets represented 

here come from different parts of Macedonia: Skopje, Strumica, Bitola, and 

Veles. I have also made an attempt to represent both male and female poets, 

although “female authors continue to be in a drastically smaller number and less 

popular from male authors during the second decade of this XXI century.” 

(Mojsova-Cepisevska, 2015:xx).  However, this is by far not an exhaustive and 

comprehensive representation of the Macedonian poetry scene. Furthermore, the 

anthologizer has to acknowledge the absence of Macedonian poets who write in 

other minority languages used in Macedonia, such as Albanian, Roma, Turkish, 

etc.  

As with any complex system, an anthology is more than a mere sum of its 

parts: “it is produced, edited, published and received as a mixtum compositum 

whose assembled parts have entered a new relationship, have been woven 

together to form a new textual fabric” (Seruya et al., 2013:7). Equally, anthologies 

also create relationships with the texts and authors that have not been included 

in the anthology. Furthermore, while anthologies serve as “the most 



representative and most telling indicators of current preferences and of change in 

the tastes of individuals, cultural elites or the general public, they also reflect 

changing attitudes towards the writings of the past in one country and even 

towards literary achievements of other nations” (Kittel, 1995:xii). They serve not 

only to codify the national literary canon, but can also seek to re-evaluate or alter 

the canon, with contemporary anthologies going as far as to challenge the whole 

premise of the anthology as a collection of canonical writers and works, providing 

a completely different idea of what a particular national (or supra-national, e.g. 

European) literature is (Domingues, 2012:17-18). 

And finally, anthologies in translation are forms of cultural contact, 

allowing for poetic truths and meanings to travel across the limits of geography 

and history. In that, they come really close to the essence of poetry itself, for as 

Vladimir Martinovski says, “To write or to read a poem is always a form of 

traveling. Poets travel to read what they have written to people they have never 

met. The response from an unknown/foreign literary scene can provide an 

opportunity to re-examine one’s own poetics” (2013:3). My collaborators and I 

hope that this trilingual anthology of contemporary Macedonian poetry will be the 

starting point of our readers’ journey to a less known literary world.  
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This paper reviews the stereotypes for particular groups in society as limiting factors in the 

individual choices of the ones who belong to the respective group, which lead to discrimination 

and stigmatization. This analysis is done based of literary practice and literary culture of the 

Macedonian and Serbian people or Balkanism in a narrower context. In that direction, a special 

place is devoted to the analysis of Stevan Sremac's “Zona Zamfirova” as a part of Serbian 

literature in the 19th century, and the Macedonian dramas "Chorbadzi Teodos" and "Begalka" 

(Runaway) by Vasil Iljoski, created at the beginning the 20th century. In this paper I will explore 

the stereotypes in the above literary works based on sex and gender, national and racial origin, 

cultural tradition and social status. 

 

 

 

 

Introduction 
Literature reflects prejudices, perceptions of the authors, and their readers. The 

inseparable connection between literature and culture reflects the never-ending collision 

of ideas, assumptions, values and points of view, inherent in human society. Fiction, 

drama, poetry and all literary genres are reflection of human expression and witnesses 



	

of the creation of the stereotypes. The word ‘stereotype’ can have different 

connotations, and the whole spectrum of possible interpretations can be found in many 

literary works. 

Stereotypes are a major social problem. The individuals are labeled and 

expected to act accordingly to their gender, race, personality, social status and other 

characteristics. There are many theories that in a different way give a general picture of 

culture on the Balkan. The world perceives that picture as something not very pleasant, 

like some hidden evil, which will then come out on the surface. On the other hand, the 

Balkans, the Macedonian and Serbian societies in particular, which is in the focus of this 

paper, tried to change that image through the centuries through attempts to break the 

stereotypes. The success of their attempts can be seen in the literature. 

 

Stereotypes 
In social psychology a stereotype is any thought that is widely accepted for 

certain types of individuals or for certain ways of behavior. The stereotype or opinion 

about these groups represents the behavior of the target group as a whole. 

The term stereotype stems from the Greek words στερεός (stereos), which means, 

firmly and τύπος (typos), meaning the impression1. Hence comes the phrase that 

clarifies stereotypes, "a solid impression on one or more ideas or theories." 

The word stereotype as in today's psychological sense, is used for the first time 

by American journalist Walter Lipman in his work Public Opinion says "we perceive 

reality through images already created in our mind; these are secondary images that 

mediate our relationship with reality"2.  According to Lipman "our perception of the world 

and our personal experience depends on the clichés we inherited from our own culture. 

These stereotyped images are recreated using special communication codes, politics, 

art, etc." Stereotype is a concept similar to prejudice and discrimination, but in spite of 

their similarity, they are very different.  

Stereotypes do not exist only from 1922 onward. Stereotypes are at the core of 

mythological thinking, which reproduces already existing elements, which is a 

metaphorical thinking by itself. Modern creation of myths is a cyclical process that is 

related to the ideas of repetition and has great psychological and historical connection 

with the theories of the myth of the 20th century, explained by the definitions of 

Meletinski. 



	

The goal of creating myths is to make the past useful. The process of their 

creation is a traditional approach for building different images that constitute a set of 

established stereotypes in the collective consciousness. This issue is questioned and 

explored in the works of Cvetan Todorov. He studied the problem of stereotyping and 

the function of these concepts in the dialogue between different cultures. Stereotypes 

help deal with complicated situations. They are a key element of the intermediate 

mechanism for dealing with the surrounding3. The history shows that personal identity is 

created on the opinions of the others. 

The image for the Balkans is extremely complex. Starting from the long centuries 

of slavery, large migration processes, divisions, conquests, religious interactions, all this 

contributes to the very good functioning of stereotypes, which are a decisive factor in 

Balkan international relations. The process of creating stereotypes in the Balkans is 

periodically stimulated by economic, political and social influences. The literature does 

not directly reflect the reality, but is dynamically connected to it.  

 

Ethnic stereotypes 

Ethnic or national stereotype is a system of beliefs about the typical 

characteristics of members of a particular ethnic group or nationality, their status, 

society and cultural norms. Ethnic stereotypes are formed as a product of incomplete 

and uncritical induction, based on poor experience and under the influence of 

conformism. These stereotypes are a common form and are an essential element of the 

manifestation of nationalistic thinking and an argument that, with its pseudonymity and 

automatism, confirms the dogmatism of the nationalist ideology. 

According to Roth "we", we consider all members of certain peoples equal, and 

we add certain characteristics to a certain people without sufficient justification. We 

classify it in non-rational categories where it is much easier and faster than in rational 

ones. Ethnic stereotypes are full of emotion, persistently maintained and difficult to 

correct.  

 

Racial stereotypes 

The racial stereotypes are mental images that are automated and exaggerated in 

our consciousness, where it creates a representation for all members of a particular 

racial group. The categorization of people on the basis of race does not take into 



	

account their individual differences. The racial stereotypes are up to such adamant that 

they reject all information that does not conform to the stereotype created for the racial 

group. Racial stereotypes are harmful, primarily because they ignore the humanity and 

uniqueness of each individual. When the perception of different races is distorted and 

stereotyped, it is degrading, devaluing and harmful to others.  

 

Cultural stereotypes 

Cultural stereotypes are mostly developed in an intercultural environment where 

the goal of the interlocutors is to get acquainted with the attitudes and personality with 

the communication partner and the participant. In the process of communication, the 

evidence and already existing beliefs about that cultural group are applied.  The less we 

know about the other, the more we support the stereotypes. A number of phenomena 

make the interpretation of cultural stereotypes mysterious. Cultural stereotypes at the 

same time last and change, may be strong or insignificant. Some of the components of 

the stereotype can be very old and remain the same for centuries, while some of the 

labels given to one country or cultural group may change over a short period of time. In 

general, stereotypes are not very useful in intercultural interaction, because they do not 

accurately predict the behavior of any of the parties.  

 
Social stereotypes 

Social stereotypes are generalized judgments for individuals based on their 

membership in a particular social environment or group. Social stereotypes are often 

defined in terms of the status of individuals in society. The status is a relative social or 

professional position. Social stereotypes divide people into three social classes: a high 

class, a middle class, and a working class. According to these stereotypes, the richer 

population, that is, the upper class has a higher status in the society.  

According to the research and demonstrations carried out so far, through 

literature and media, there are contested, interchangeable and politicized stereotypes 

for rural men and women in the nineteenth and twentieth centuries. Stereotypes cause 

fear and hatred to a certain degree of social class. Social stereotypes have the power to 

set opinions and expectations for others too high or too low, causing accusations about 

the way they live.  

 



	

Gender stereotypes 

The attribution of characteristic roles to every gender leads to expectations of 

their behavior, but also to assumptions about what are and what their features should 

be. These widely-held beliefs about what men are and what kind of women are gender 

stereotypes. In the patriarchal social matrix, gender stereotyping becomes the basis for 

discrimination on the basis of gender. Differences are interpreted as an innate and 

legitimate basis for different treatment between men and women. Throughout history, 

and nowadays, women and men globally have no equal access to education, health and 

legal services, employment opportunities, advancement and earning, or participation in 

political life. These problems contribute to seeing women as a socially less powerful 

group or as a marginalized group.  The Balkans have always been the part of Europe 

dominated by patriarchal gender norms. Traditional gender roles are the cause of 

unchanging gender inequality. The literature constantly identifies social attitudes as an 

obstacle to increasing gender equality. 
 

Stereotypes in literature 
According to the research of the stereotypes, I will explain the experiences and 

actions of the main characters in the Serbian and Macedonian realism from the late 

19th century and the beginning of the 20th century in the works "Zona Zamfirova" by 

Stevan Sremac, and the Macedonian plays "Chorbadzi Teodos" and "Begalka" 

("Runaway") by Vasil Iljoski. Therefore, I will pay attention to the cultural profile of the 

main characters, with a special emphasis on the differences and norms that exist 

between male and female characters in the works, the extent of their mutual 

communication and its nature. 

  
The national stereotype in the novel "Zona Zamfirova" by Stevan Sremac 

Ethnic stereotypes do not dominate the central characters, however, they are 

largely noticable in the story of Mitanche. Mitanche is the epitome of a new era, 

something that his father cannot accept at all. This is where aggression and national 

stereotypes are born. Namely, Petrarkija's son Mitanche is accused of violating the 

traditional norms because of his choice of a girl who is not of Serbian nationality. 

Petrakija, questioning his son's ill-treated sexual obsessions, violently enters his room 

revealing his European sexual fantasies. On the contrary to his son’s newly discovered 



	

sexual obsessions, part of a different, more sophisticated culture, Sremac as the 

supreme force establishes the law of patriarchal control, but also promotes primitive 

sexual models. With this procedure, other cultures and nationalities are considered 

shameful, immoral and degrading. The whole situation about Mitanche in the novel is 

especially intended for parents, as one lesson about how children should be raised in 

order to avoid such "unwanted situations". In this case, Kermiona, Mitanche's German 

girlfriend, is portrayed as an unwanted person with immoral manners. She is associated 

with the danger of body excitement and different sexuality. Sremac sees men’s sexual 

norms as positive and desirable features and most important of all, he approves them, 

but regards them as unacceptable and immoral from female point of view. In this novel, 

the main ethnic stereotype is seen in the non-acceptance of another nationality. 

  
The racial stereotype in the play "Chorbadzi Teodos" by Vasil Iljoski 

The racial stereotype in Sremac’s work is not prominent, but the Macedonian 

drama "Chorbadzi Theodos" is built on the basis of a racial stereotype that intertwines 

with social stereotypes based on class distinctions. The basis of the dramatic conflict in 

the drama is the difference / alterity / otherness, as well as the desire to undermine, 

suppress and eliminate it from the position of (over) power, regardless of the type of 

difference, whether it is regarding the social or the family status, adult, ethnic or gender 

inequality.  

In "Chorbadzi Teodos" the race is problematized throughout the motive of 

forbidden love. It is the main point from which other forms of differentiation arise. 

Drawing a parallel, love and social antagonism exist, and even at the end of the drama 

itself, they will mutually be intertwined and resolved. 

It has to be said that on the contrary to Sremac, in the plays of Macedonian 

authors, the author's sympathies are on the side of the marginalized groups. The 

community of Christian gypsies is a model for the play "Chorbadzi Theodos”. The gypsy 

stereotypes are multifaceted. Every character in the work has a special treatment 

towards them. The stereotype of their lifestyle is strengthened and potentiated as dirty. 

On the other hand, in all three sections are shown the positive stereotype for the 

gypsies and their music, with which they all amuse and rejoice their lives. One of the 

more important moment here is the relation Teodos is having with of Stojanka's son. For 

Teodos, anyone who is not on the same level with his purity is a "gypsy". This was 



	

being repeated several times in Tomce's conversation with Teodos and Keva’s 

conversation with Teodos. 

 
The culture stereotypes in the works 

The difference between people from different intercultural settings is what 

creates a cultural stereotype. In the works, we recognize it as something that is 

marginalised with the national, ethnic and racial stereotype. Starting from Sremac's 

novel, we refer to the case of Kermional, who is not understood by the Balkan society 

precisely because of the way the two cultures developed. In the code of the Balkan 

people then, it was stated that everything that comes from the West is immoral, 

uncultured, and unnecessary. Iljoski portrays the life of the gypsies as a very profound 

way of life and he does not unite with a different culture, where life is reduced to music 

that warms everybody's heart. On the other hand, this culture is unwanted, dirty and 

stands out as something that should not be in the same context with the Balkan man. 

As a specific element of the tradition that goes throughout all the works is the stereotype 

of structure. The artist as a part of the culture in all three parts has a female role. 

Disrespecting the choice of the girl and not allowing her to decide her own husbands 

was most strongly expressed by Iljoski. This is an open disregard for the right to vote, 

insofar as she can not in any way say what she is thinking. 

In Zona Zamfirova, the constellation is encountered in many situations. The 

decision for  Zona’s marriage makes an assembly of aunts, strings and woons. 

In "Chorbadzi Teodos", the arrival of the groomsmen near Stojanka is a problem that 

complicates the situation with Tomce, but on the other hand is a bigger motive for him to 

find a solution and to gather the courage to marry Stojanka. The national dance oro is 

another common feature of all three works as an inevitable part of the culture of the 

people, which has the turning point in many situations. It represents the collective 

element that has a unifying function, and is the only way the young people could meet 

and improve their social life. 

Another cultural phenomenon that brings together the three works is the 

stereotype of gossip as an indication of the importance of other people’s opinion. Here, 

we transfer from the stereotype of the stereotype. The phenomena of gossip is defined 

as a typical female characteristics and is most strongly manifested in Sremac’s work. It 

is shown how it grows and how the story spreads with increased caricature. And this 



	

moment in the works goes in the direction of mockery of feminism, although in a slightly 

more sympathetic language. 

 
The social stereotypes in the works 

Through the love story of the two young people stereotypically are shown the 

differences in the social status, that is, in fact, the conflict of the old social elite, which 

originates from the period of Turkish authorities and the lower class which makes an 

effort to acquire some treasure. 

It is obvious that in every single one of the cases the marriage procedure is 

concluded between members of the same social strata that contains a higher 

percentage of rationality than to put meaning on the emotions of those who choose to 

marry. The same key issue arises in Sremac’s and Iljoski’s work, which is the threat of 

breaking off the family's reputation so that the two writers require some sort of solution. 

Sremac in "Zona Zamfirova" and Iljoski in "Chorbadzi Teodos", see the solution in a 

comic way. Sremac defends Zamfir's authoritative position, while Iljoski completely 

destroys the once-established reputation of Teodos. 

 There is a moment in Begalka that breaks the stereotypes and helps the 

situation of Lence and Boshko, and at the same time pushes the chorbadzi on a level 

where he can no longer rely on the great forces. The character of the pilgrimist Trajko 

from Begalka is an analogue figure of Chorbadzi Teodos. He is a liar and a miser who is 

completely descended from the throne after his daughter's escape. 

 
The gender stereotypes in the works 

In every one of the works, the centre of the game is the patriarchal custom of 

committing the youth with a blessing from the parent. The father's stereotype strongly 

dominates in here. The age and the gender hierarchy is obvious. Gender inequality is a 

very subtle issue in the works of this period. Despite the  increased humor in the texts, 

the  marginalization of the woman and her treatment as an object is revealed. The 

father's stereotype is very powerful and firmly embedded in the tradition of nations, 

especially in the Balkans. The allocation from the family center suggests the two 

opposing principles of life back in time, generated by the patriarchal ideology in society. 

The male principle of life is marked by free movements and actions, and the female 

principle is linked with patience, suffering and waiting. The connection of the social with 



	

the gender stereotype is absolutely intertwined in each of the three works. 

Sremac, in the very title of the novel, points to the immutability of patriarchal 

norms. In the title itself, the girl Zona is not emphasized as a person, but the affiliation of 

the girl Zona. Emphasis is placed on father's background and class. 

Lence Kumanovce - the main character in Begalka, on the other hand, is an 

example of a girl who succumbs to her father's despotism. Here, against the stereotype 

of authoritarian father, the stereotype of a submissive mother arises, whose ideas are 

that the woman should endure and listen to her husband. 

The similarities and differences encountered in the treatment of female 

characters in the three works depict the cultural conditions  in different environments of 

two South Slavic nations, from the second half of the 19th century to the 1930s. Besides 

the submissive daughters, the phenomenon of obedient sons also occurs, although not 

that often. 

An example for it is the character of Manulic from Zona Zamfirova, which 

emphasizes the dependence on the influence of his mother. He moves into the 

company of his father and avoids companionship with comrades of his age, while he 

can not be in a woman's company because he is shy and uncomfortable. To some 

extent, another type of obedient son is Tomce, the son of Teodos, who does not have 

the courage to stand up for his own decision. 

 
Breaking the stereotypes in the works 

In these works, despite the domination of the patriarchal discourse, the female 

principle is a carrier of freshness and a different perception. The three works are well 

known in the South Slavic literature, and despite the time of their creation, they have a 

number of progressive elements regarding the treatment of femininity. In the end, all 

end up with an event that challenges the stereotypes. Although seemingly subtle and 

through moments of remorse, Zone, Lence and Stojanka are the epitome of a different 

epoch. Even though these situations are more created for the climax of the story, they 

still carry a different new energy of the works. 

 
Conclusion 

The ways in which the traditional relationships are being connected with the 

progressive ones are very interesting. Love is a strong factor that strongly connects the 



	

three heroines and therefore they acquire their identity. Traditional, patriarchal and 

progressive elements are sufficient proof for following the Balkan mentality from the late 

19th century and the beginning of the 20th century. Cultural memory is being 

resurrected, especially through the analysis of the female characters, for a not so close, 

nor very distant period. Throughout that patriarchy and subdue, it comforts the new 

generation, which has slowly introduced the contemporary perceptions and the modern 

life we live today. In modern society, the personal identity is being created by refusing to 

follow certain models of predefined ways of living. 

Where are we now? Are there stereotypes in the 21st century? The world is all 

about their complete ‘breaking’ and is going towards the complete change of the 

system. Do people in the 21st century turn to a completely different and open 

dimension? Regarding the question of how many of these stereotypes remained in 

today's conditions in the Macedonian regions, we cannot have a precise answer. But 

one thing is obvious and it is that surviving stereotypes of the former mentality continue 

to be nurtured even though they appear in some kind of modified form. 
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